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This thesis investigates the social, territorial, and symbolic transformations of the 

Níjar landscape, in Almería, dominated by the intensive greenhouse agricultural 

system known as the Mar de Plástico. This artificial expanse, today the largest 

agricultural infrastructure in Europe, constitutes a radically post-natural landscape 

where productivity, invisibility, extraction, and precarity coexist in daily tension. 

 

The work stems from a critical reflection on the apparent neutrality of 

contemporary rural landscapes, proposing a deconstructive reading of the spatial, 

historical, and representational devices that have constructed and legitimized the 

ideology of “agricultural development” in southern Spain. It analyzes how territorial 

planning and image production have operated together to consolidate a space 

oscillating between economic growth and social exploitation. 

 

The research focuses on the marginal agricultural territories of El Ejido and Níjar, 

understood not only as physical space but as a cultural construction shaped by 

governance, narrative, and resistance. While grounded in the post-Franco 

Andalusian context, the analysis connects to broader European dynamics related 

to food security, migration, and ecological transition. 

 

Methodologically, the thesis adopts a transdisciplinary approach, combining 

urbanism, territorial analysis, and critical geography with historical, documentary, 

cinematic, and literary sources. The research unfolds in three stages: a theoretical 



and historical analysis of the colonial project of the Instituto Nacional de 

Colonización; a field investigation including photography, interviews, and 

mapping; and a design proposal that reinterprets the landscape as a body 

traversed by frictions, escape lines, and ecological and affective relations. 

 

A central theme is the regime of the image. The landscape is treated as a semiotic 

device rather than mere backdrop. Institutional, media, and artistic 

representations – from Buñuel’s Tierra sin pan to Paglen’s satellite imagery – reveal 

a space simultaneously hyper-visible and invisible, aestheticized and erased. The 

thesis explores this paradox, showing how the territory’s identity is constantly 

redefined through discursive and visual practices that normalize deviation or 

exorcize conflict. 

 

The theoretical framework draws on Deleuze and Guattari (repetition as variation), 

Sara Ahmed (affective economies), James C. Scott (legibility of territory), Escobar 

(landscapes of difference), and Édouard Glissant (opacity and resistance). Rural 

subjectivity is treated as ambivalent and elusive, often excluded from the ordering 

devices of modern planning. 

 

 

 

 

 

 

 

 



Design-wise, the thesis proposes a masterplan for Níjar based on four strategies: 

activating the ecological street-river axis; enhancing dry valleys as collection, 

pause, and shade devices; introducing a “landscape barcode” between city and 

greenhouses; and protecting and reactivating residual wild spaces. The project is 

conceived as a critical tool, in tension between use, symbol, and conflict. 

 

The work addresses global and local challenges – ecological crisis, agricultural 

exploitation, migratory flows, environmental justice, city-countryside relations – 

positioning Níjar as an extreme laboratory for Mediterranean and beyond 

dynamics. Research was conducted with Prof. Erica Sogbe (ETSAB) and materials 

collected during a May 2024 field visit, including anonymous interviews with 

migrant workers, farmers, urban planners, architects, and local activists. 

 

Finally, the thesis interrogates the role of spatial representation as a tool of power 

or liberation, proposing design practices that embrace opacity, discontinuity, and 

multiplicity. The concept of ungrounded describes contemporary disconnection 

from the soil and other living beings, offering keys to understand the housing crisis 

and envision new forms of care and territorial reappropriation. 
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