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VOCE NARRANTE: 

In this book, everyone has a family.

VOCE NARRANTE: 

In the quiet forest, the deer and their fawns graze peacefully.

VOCE NARRANTE: 

By the river, the mother bear taught her cubs how to fish. 

VOCE NARRANTE: 

Bluebirds, with their tender songs, fill the air with joy. 



VOCE NARRANTE: 

Among the wolves, voices rise together. 

VOCE NARRANTE: 

But not all voices are born at the same time. 

VOCE NARRANTE: 

Those who sound different… are left outside. 

VOCE NARRANTE: 

Alone.



VOCE NARRANTE: 

The wolf hesitated. Then, something called louder. 

 

 

VOCE NARRANTE: 

Some voices, before being born, must get lost. 
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