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INTRODUCTION

Architectural Experimentation:
Translating Atelier Bow-Wow to
Turin, Italy.

Can the language and methodology of
Atelier Bow-Wow be effectively trans-
posed to the Italian context of Turin?

This question is the foundation for the explo-
ration undertaken in this master’s thesis in
sustainable architecture. It invites a deep ex-
amination of how a methodological framework
developedinJapancanbeadaptedtoahistori-
callyandculturallyrichEuropeancitylikeTurin.

Thisthesis builds upontheresearchand meth-
odologies of Atelier Bow-Wow, an influential
architectural collective established in Japan
by Yoshiharu Tsukamoto and Momoyo Kaijima
in 1992. Born out of the post-bubble econom-
ic crisis of the 1990s, the Atelier emerged as
a response to a shift in architectural practice
in Tokyo—a city grappling with the collapse of
consumer-driven architecture that had domi-
nated post-war Japan. This new generation of
architects developed a perspective grounded
in the realities of a dense and evolving urban
landscape, emphasizing unique, contextual
responses rather than universal solutions.!

In their seminal work, Made in Tokyo, Tsuka-
moto , Kuroda and Kaijima assert

“In any city, the situation and value sys-

tem of that city should be directly reflected

through unique buildings.”
Their methodology involves dissecting To-
kyo's urban nature, presenting it as a city
distinct from others through its architec-
ture and urban fabric. By documenting and
analyzing buildings that capture the es-
sence of the city’s unique identity, this
study uncovers how architecture mirrors
the evolving relationship between its sur-
roundings and the people who inhabit them.

This thesis aims to adapt Atelier Bow-Wow'’s
methodology to the context of Turin, provid-
ing a fresh perspective for exploring the city’s
character and uncovering the stories embed-
ded in its urban fabric. The first part of this

research focuses on deconstructing Turin’s
architectural and urban landscape through
a similar observational and analytical ap-
proach. This methodology involves engaging
with the city on a granular level, studying its
rhythms, residual spaces, and the interplay
between its historical and modern layers.
Rather than imitating the architectural style
of Atelier Bow-Wow, the goal is to adopt their
process of observation, classification, and
analysis, ensuring that Turin’s distinct char-
acter is respected and celebrated. The aim is
to create a “Made in Turin,” not as a replica
but as a reinterpretation of the methodology
tailored to Turin’s unique fabric.

As a continuation of the research process, the
thesis includes an experimental exercise that
translates the findings of Made in Turin into
a speculative architectural exploration. Rath-
er than aiming for a fixed design proposal,
this experiment serves as a testing ground
for the observations made throughout the
study. It builds on the analytical framework
developed in the first phase, extending it
into an architectural scenario that engages
with the complexities of Turin’s urban fabric.

This approach is not about defining a sin-
gular solution but about exploring possi-
bilities—how spaces can evolve, adapt, and
respond to their context. The experiment
offers a way to materialize the ideas uncov-
ered in the research, bridging the abstract
and the tangible, and allowing the method-
ology to take shape in a new form. It is not
a conclusion, but rather an open-ended in-
vestigation that seeks to further the dialogue
initiated by Made in Turin, questioning how
architectural experimentation can help reveal
and engage with the city’s layered reality.

In conclusion, this thesis seeks to answer
whether Atelier Bow-Wow’s approach can
generate innovative perspectives and solu-
tions for Turin—a city steeped in history and
cultural richness. The research investigates
Turin’s unique urbanidentity by applying their
methodology to this Italian context. It con-
tributes to broader architectural discourse,
exploring how cities worldwide can adapt and

1 De Ferrariy Grass, «XARCHITECTURAL COMMONALITY/COMUNALIDAD ARQUITECTONICA».

2 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag.10
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Fig 01 Evolution of Tunn's urban layout between 1568 and 1779

thrive through thoughtful and experimental
design methodologies. The answers to these
questions will guide the thesis, serving as a
foundation for an inquiry that balances re-
spect for Turin’s past with a vision for its fu-
ture.

To begin the study, the author will first con-
textualize the object of analysis: the city of
Turin, located in northwest Italy. This intro-
duction does not aim to serve as a compre-
hensive historical essay but rather as a per-
sonal exploration of the city’s identity. This
narrative, presented through the lens of a for-
eign female student, is shaped by a sense of
curiosity and discovery, more akin to a hand-
book than a definitive academic account. The
goal is to provide foundational insights into
Turin’s evolution while maintaining an open,
almostincredulous tone that reflects the per-
spective of someone experiencing the city’s
layers for the first time.

Turin holds a rich and complex history span-
ning over two thousand years. Founded as

3 «Porta Palatina - MuseoTorino».
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Augusta Taurinorum in the 1st century BCE, it
was a key settlement in the Piedmont region
during the Roman era. In its early centuries, it
stood out for its defensive architecture, char-
acterized by walls that protected the urban
core and facilitated both security and trade.
A relic from this period is the Porta Palati-
na, which today is considered an important
archaeological site.® These early architectur-
al features laid the foundation for the city’s
evolution, which would experience significant
transformations over the following centuries.

Three pivotal momentsin Turin’s history have
significantly shaped its architectural and ur-
ban identity into what we observe today. The
first was the decision of the House of Savoy
to make Turin their capital in the 16th centu-
ry, marking the city as a political and cultural
hub. The second inflection point was Turin’s
designation as the first capital of a unified It-
aly in 1861, which brought about substantial
architectural and infrastructural moderniza-
tion. The third was the industrial boom of the
20th century, mainly driven by the presence

1673

of Fiat, which transformed Turin into a lead-
ing industrial city, redefining its urban fabric
and skyline. These milestones, deeply inter-
twined with Turin’s historical and architectur-
al evolution, will be explored in detail in the
following pages.

The rise of Turin as the capital of the Duchy
of Savoy in 1563, under the reign of Emanuel
Philibert of Savoy, marked a pivotal moment
in the city’s urban and architectural develop-
ment. This decision transformed the city into
the political and cultural heart of the Savoy
dynasty, sparking a profound renovation to
showcase their power and influence in the
region. The transformation was not limited
to the construction of monumental buildings
symbolizing royal authority; it also involved
a comprehensive restructuring of the urban
layout, intended to reflect the grandeur of the
Savoy family and strengthen Turin’s status as
a major European city. Emanuel Philibert’s
move to make Turin the capital of the Duchy
was part of a broader effort to consolidate
the power of the Savoy family after the dev-

4 Cardozay Symcox, A History of Turin. Pag. 7

1729

astation of French invasions in the previous
century. By relocating the capital from Cham-
béry to Turin, he aimed to position the city as
a more defensible stronghold while asserting
political dominance. Urban renovations ac-
companied this shift, emphasizing the cen-
trality of the Savoy monarchy. As part of this
strategy, prominent architects and urban
planners transformed Turin into a city that
embodied the family’s strength and cultural
significance.”

Ascanio Vitozzi, one of the leading architects
of the time, played a central role in reshap-
ing Turin’s cityscape. He was responsible for
designing key structures, such as the reno-
vation of the Palazzo Madama, which evolved
from a medieval fortress into a symbol of roy-
al power. Vitozzi also contributed to creating
new public squares, such as Piazza Castello,
which became the city’s political center. His
designs reflected the Renaissance ideals of
harmony and balance through their orderly
and symmetrical approach. The introduction
of broad avenues and open spaces further



Fig 02 Palazzo Reale Torino-Juvarra

aligned with these ideals, solidifying Turin’s
identity as a modern, well-organized city that
not only showcased the vision and authority
of the Savoy dynasty but also stood as a last-
ing testament to their cultural and political
ambitions.>

Turin’s architectural transformation contin-
ued through the 17th century, with the city
adopting the exuberant style of Baroque ar-
chitecture. During this period, the Savoy rul-
ers commissioned a series of ambitious ar-
chitectural projects to solidify their political
power and display their cultural sophistica-
tion. Turin became a center for Baroque art
and architecture, attracting renowned figures
such as Filippo Juvarra and Guarino Guarini,
whose works left anindelible mark on the city.

Juvarra, particularly notable for designing
the Royal Hunting Lodge of Stupinigi between
1729 and 1733, created a lavish building that
exemplified the grandeur of the Savoy court.

Situated outside the city, this masterpiece
showcases his signature dramatic forms, fluid
spatial arrangements, and harmonious inte-
gration of architecture and landscape, evok-
ing admiration and magnificence.® Today, the
Stupinigi Hunting Lodge is a UNESCO World
Heritage Site. It houses a museum dedicated
to its history and hosts cultural events, en-
suring its architectural and historical legacy
remains intact.’

Guarino Guarini, another key figure of Turin’s
Baroque period, was responsible for signif-
icant landmarks such as the Chapel of the
Holy Shroud (1668-1694) within the Cathe-
dral of San Giovanni Battista and the Palaz-
zo Carignano, completed between 1679 and
1685. Guarini’s architectural brilliance is ev-
ident in his intricate detailing, daring spatial
compositions, and masterful use of light. The
Palazzo Carignano, with its distinctive curvi-
linear facade and ornate design, now houses
the National Museum of the Italian Risorgi-

5 «Ascanio Vitozzi (Orvieto 1539 - Torino 1615) - MuseoTorino».

6 Cardozay Symcox, A History of Turin.. pag 138
7 «Palazzina Di Caccia Di Stupinigi».
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Fig 03 Veneria Reale
mento, highlighting its enduring historical
relevance®. Similarly, the Cathedral of San
Giovanni Battista, home to the revered Chap-
el of the Holy Shroud, continues to be a prom-
inent religious site. While these structures
have undergone restorations over the years,
Guarini’s visionary designs remain integral to
their preserved elegance and identity.

The Baroque era also saw significant trans-
formations in Turin’s urban fabric. The medi-
eval walls that once protected the city were
replaced with more open and accessible
spaces, reflecting the grandeur of the Sa-
voy rulers. Initially established in the 16th
century and further enhanced throughout
the 17th century, Piazza Castello emerged as
the city’s political and cultural center. ° The
square is surrounded by architectural land-
marks such as Palazzo Madama, which under-
went a significant Baroque transformation

8 Cardozay Symcox, A History of Turin.pag. 139

under Juvarra between 1718 and 1721. Now a
historical art museum, it continues to capti-
vate visitors with its historical artifacts and
baroque splendor. The development of broad,
open spaces during this era accommodated a
growing population and laid the groundwork
for trade, public gatherings, and the flour-
ishing cultural life that defines Turin today.!°

By the 18th century, Turin had firmly estab-
lished itself as the thriving capital of the Sa-
voy dynasty. Its architectural and urban land-
scape continued to evolve in response to new
cultural and political currents, particularly
under the reign of Victor Amadeus II. This pe-
riod was deeply influenced by the Enlighten-
ment, an intellectual and cultural movement
emphasizing reason, science, and progress. !
Known as the Age of Reason, the Enlighten-
ment championed symmetry, logic, and clar-
ity, principles that profoundly shaped Turin’s
urban planning and architectural develop-

9 Pollak, Turin 1564-1680: Urban Design, Military Culture, and the Creation of the Absolutist Capital.pag.5

10 «Museo Civico d’Arte Antica - MuseoTorino».
11 Cardozay Symcox, A History of Turin pag. 145



During this time, Turin’s royal residences
were expanded and refined. The Palazzo Reale
began construction in the late 16th century
and was primarily designed by Carlo di Cas-
tellamonte and later completed by Filippo
Juvarra. © Its richly adorned interiors, grand
staircases, and addition of the Royal Armoury
cemented its status as a symbol of Savoy
power. Today, it forms part of the Musei Reali
di Torino, showcasing collections that narrate
the history of the monarchy. Similarly, the Ve-
naria Reale', , an opulent hunting lodge de-
signed by Amedeo di Castellamonte in 1675
and expanded by Juvarra in the 18th century,
became a UNESCO World Heritage site after
extensive restorations in the 2000s. Its mag-
nificent Hall of Diana

The Hall of Diana is a central ceremonial and
reception room dedicated to Diana, the Ro-
man goddess of the hunt, aligning with the

12 «Enlightenment | Definition, Summary, Ideas,

hunting lodge’s original purpose. This opulent
space embodies the power and refinement of
the House of Savoy, who used Venaria Reale
to symbolize their political and cultural aspi-
rations.

Moreover, sprawling gardens attract visitors
worldwide, embodying the architectural am-
bitions of the Savoy dynasty.

Other significant projects included repurpos-
ing earlier Baroque landmarks like Palazzo
Carignano and Palazzo Madama in the 18th
century. Initially designed by Guarini, the for-
mer served as a royal residence and later the
first Italian Parliament; today, it is @ museum
highlighting Italy’s path to unification. The
latter, originally a medieval fortress trans-
formed by Juvarra, was further enriched in
the 18th century. It now forms part of the Mu-
sei Civici, with its interiors and art collections
reflecting Turin’s layered history.

Turin’s urban layout also adapted to the needs

Meaning, History, Philosophers, & Facts | Britan-

nica», 6 de diciembre de 2024  https;//www.britannica.com/event/Enlightenment-European-history.

13 Pollak, Turin 1564-1680: Urban Design, Military Culture, and the Creation of the Absolutist Capital. pag.49
14 Pollak, Turin 1564-1680: Urban Design, Military Culture, and the Creation of the Absolutist Capital. pag. 166-167
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of a growing modern city. The expansion of
medieval boundaries gave rise to monumen-
tal squares such as Piazza Vittorio Veneto,
designed in the early 19th century but rooted
in Enlightenment principles.”> This vast, sym-
metrical square remains one of Europe’s larg-
est and most elegant, seamlessly integrating
with the city’s urban plan. Broad boulevards
like Corso Vittorio Emanuele II, initiated
during this era, enhanced connectivity and
facilitated ceremonial parades, symbolizing
Turin’s evolution as a modern capital.

Infrastructure projects of the time includ-
ed the construction of Gran Madre di Dio, a
neoclassical church commissioned in 1814 to
commemorate Victor Emmanuel I is return
to Turin after the Napoleonic Wars. Inspired
by Rome’s Pantheon, its symmetrical facade
overlooking the Po River has become anicon-
ic city landmark.*

From 1563 onwards, Turin’s designation as

the capital of the Duchy of Savoy marked a
transformative era, reshaping the city into a
symbol of power, cultural sophistication, and
artistic innovation. Architects like Ascanio Vi-
tozzi, who introduced Renaissance order and
symmetry; Guarino Guarini, whose bold Ba-
roque designs skillfully fused intricate geom-
etry and light; and Filippo Juvarra, celebrated
for his dramatic forms and grandiose spatial
compositions, played pivotal roles in shaping
a cityscape that embodied the ambitions of
the Savoy dynasty.”” Under the patronage of
rulers such as Charles Emmanuel I and Vic-
tor Amadeus II, these visionaries brought to
life a series of monumental projects—palac-
es, churches, and urban layouts—that estab-
lished Turin as a center of artistic and politi-
cal influence in Europe.

This architectural evolution, transitioning
from the fortified medieval core to Baroque
exuberance and later embracing the ratio-
nal clarity of Neoclassical ideals, reflected

15 «Piazza Vittorio Veneto, gia Piazza di Po - MuseoTorino».

16 «Chiesa della Gran Madre di Dio - MuseoTorino».

17 Pollak, Turin 1564-1680: Urban Design, Military Culture, and the Creation of the Absolutist Capital.pag. 5

11
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broader European shifts in politics, culture,
and society. It also solidified Turin’s identi-
ty as a beacon of dynastic authority and En-
lightenment-driven progress.’®This period of
transformation set the stage for the city’s
continued evolution, offering a rich architec-
tural foundation that would support its future
roles on the national and international stage.
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6 Aerial view of Via Roma

As this era of grandeur came to a close, the
groundwork was laid for Turin’s next pivotal
chapter—the unification of Italy. This tran-
sition, driven by the city’s strategic impor-
tance and legacy as a seat of Savoyard power,
would usherin a new wave of political and ar-
chitectural innovation. The following explora-
tion will delve into Turin’s remarkable trans-
formation as it became the first capital of a
unified Italy in 1861, illustrating its ability to
adapt and thrive amid monumental historical
change.

18 Cardozay Symcox, A History of Turin. pag.111
19 Cardozay Symcox, A History of Turin.pag. 188
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As the 19th century unfolded, this foundation
of grandeur and innovation paved the way
for Turin to assume an even more prominent
role in the nascent Italian state. The unifica-
tion of Italy in 1861 brought a new chapter in
the city’s history, as it was chosen to serve
as the first capital of the unified nation.” This
decision, driven by Turin’s strategic location
and its legacy as a seat of Savoyard power,
marked a period of rapid political and archi-
tectural transformation. Figures like King
Victor Emmanuel 1I, the first king of a united
Italy, and Prime Minister Camillo Benso di Ca-
vour, whose political perceptiveness shaped
the unification process, were central to this
era. The city’s urban fabric was reimagined
to reflect its newfound national significance,
with infrastructural projects, neoclassical av-
enues, and civic buildings symbolizing the
ideals of modernity and unity that defined
the Risorgimento.?°

iq : rlo Felice

This transition from the capital of a duchy to
the heart of a unified Italy illustrates Turin’s
enduring ability to adapt, innovate, and lead,
setting the stage for examining its pivotal
role in this transformative period of Italian
history.

When Turin became the first capital of the
Kingdom of Italy in 1861, it embarked on a
transformative journey to assert its place as a
symbol of unity and modernity for the newly
unified nation. The decision to make Turin the
capital was rooted in its historical role as the
seat of the Savoy dynasty and its strategic
position near Italy’s northern borders. This
period rapidly reimagined the city’s architec-
ture and urban planning to reflect its new-
found political significance. Iconic buildings
like the Palazzo Carignano, initially designed
by Guarino Guarini in the late 17th century,
assumed new importance as the seat of the
first Italian Parliament. Its Baroque facade,
curvilinear design, and monumental interiors

20 The Risorgimento was the 19th-century political and social movement that led to the unification of Italy,
transforming a fragmented collection of states and territories into a single nation under the Kingdom of Italy by
1871.
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21 Cardozay Symcox, A History of Turin. pag. 120
22 «Stazione di Porta Nuova - MuseoTorino».
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became emblematic of Turin’s role in shaping
the future of Italy.

Turin underwent significant infrastructural
development to accommodate its role as the
nation’s administrative and political center.
Among these projects, the extension of Via
Roma, characterized by its neoclassical ar-
cades and symmetry, became a central fea-
ture of the city’s urban fabric. This elegant
thoroughfare connected Piazza Castello to Pi-
azza Carlo Felice, exemplifying modern urban
ideals while maintaining continuity with the
city’s historical aesthetic.?

The Porta Nuova railway station, inaugurat-
ed in 1864, reinforced Turin’s status as a hub
of connectivity, enabling the efficient move-
ment of people and goods essential to its new
role as a capital.®

The architectural advancements of this era

also included the development of public and
civic buildings to support the administrative

13



Fig 08 Aenal view of [ métto actory 198
machinery of the new kingdom. Structures
like the Palazzo delle Regie Segreterie di Sta-
to and the Palazzo Civico, which housed local
government offices, reflected the neoclassi-
cal style prevalent at the time, emphasizing
functionality alongside aesthetic grandeur.
Parks such as the Giardini Reali, adjacent to
the Palazzo Reale, were further developed to
provide green spaces appropriate to a mod-
ern capital and to complement the city’s ar-
chitectural evolution.®

However, Turin’'s status as the capital was
short-lived. In 1865, the capital was relocat-
ed to Florence as part of a political compro-
mise to consolidate the unification process
and placate factions within the new kingdom.
Geographic and symbolic considerations
drove the move, as Florence’s central location
made it @ more unifying choice for the frag-
mented regions of Italy.? Turin’s loss of cap-
ital status was met with mixed reactions as
the city’s political elite, and residents grap-

pled with the implications of this change.

The repercussions of losing the capital were
immediate and significant. Turin experienced
a decline in political prominence, and some
feared economic stagnation as the admin-
istrative apparatus moved south. However,
its strategic pivot toward industrialization
showed the city’s resilience. Its existing infra-
structure, skilled labor force, and proximity to
European markets facilitated this shift. While
Florence temporarily held the title of capital,
Turin began laying the groundwork for its
emergence as an industrial powerhouse. This
evolution would later define its identity in the
20th century.®

The architectural and urban legacy of Turin’s
brief tenure as the capital of Italy remains
visible today. The palaces, avenues, and civ-
ic structures constructed during this period
symbolize the city’'s ambitious response to
its elevated status. Even though Turin’s po-

23 «Palazzo delle Regie Segreterie di Stato - MuseoTorino».

24 Cardoza y Symcox, A History of Turin. pag. 194-200

25 Cardoza y Symcox, A History of Turin. pag. 206-212
14

Fig 09 Aenial view of Hat Miranon

litical role diminished with the relocation of
the capital, its architectural achievements
and urban planning innovations during these
formative years left an indelible mark on its
identity, setting the stage for its transforma-
tion into one of Italy’s most dynamic indus-
trial and cultural centers.

The industrial transformation of Turin stands
as one of the most dynamic periods in the
city’s history, shaping not only its physical
landscape but also its cultural and economic
identity. Following its early development as
anindustrial hub in the late 19th century, Tu-
rin experienced rapid urban expansion driv-
en by major industries, particularly the au-
tomotive sector. Fiat was established in 1899
by Giovanni Agnelli.®® Moreover, his partners
played a central role in this growth. The com-
pany quickly became a global leader in au-
tomotive manufacturing, and its influence
extended beyond the economic sphere into

26 Giocosa, Forty Years of Design with Fiat. pag 12

architecture and urban planning.?

The Lingotto factory, inaugurated in 1923,
exemplified this impact. Designed by Giaco-
mo Matté-Trucco, the factory’s innovative
five-story layout included a rooftop test track
that became anicon of industrial architecture
and ingenuity. As Fiat’s operations expanded,
so did the urban sprawl of neighborhoods like
Mirafiori, which developed around its manu-
facturing plants.

The interwar years saw Turin solidify its sta-
tus as Italy’s industrial powerhouse. Howev-
er, this industrial dominance came at a price
during World War II. Turin’s strategic impor-
tance made it a prime target for Allied bomb-
ings, which caused extensive destruction to
factories, residential areas, and historical
buildings.®

The Castello del Valentino, for example, sus-

27 Lumleyy Foot, Italian Cityscapes: Culture and Urban Change in Contemporary Italy: Culture and Urban Change

in Italy from the 1950s to the Present. pag.83
28 Cardozay Symcox, A History of Turin. pag.234-237

15
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abandonment

tained damage, although post-war resto-
rations preserved its Baroque splendor. In
the aftermath of the war, Turin embarked on a
period of reconstruction and growth, aligning
with Italy’s “Economic Miracle” in the 1950s
and 1960s. This era brought about significant
urban and architectural developments, in-
cluding the construction of new public trans-
portation systems, such as an expanded tram
network and the eventual introduction of a
metro system.®

FFiat’s dominance persisted in the post-war
years, with the Mirafiori plant becoming one
of the largest automotive factories in the
world. This industrial boom influenced the
growth of working-class neighborhoods such
as Barriera di Milano, where workers and their
families settled. These districts were charac-
terized by dense housing developments and
limited infrastructure, reflecting the urgent
need for rapid urbanization. The socioeco-
nomic dynamics of these areas began to shift
in the late 20th century as deindustrialization
29 Cardozay Symcox, A History of Turin. pag.238

30 «Grattacielo Lancia - MuseoTorino».
16

Fig 10 Palazzo del Lavoro.a photograph from the 1961 exhibition alongside I1ts current state of neglect anc

took hold.

Lancia, another automotive giant, contributed
significantly to Turin’sindustrial and architec-
tural landscape during the mid-20th century.
The Palazzo Lancia, constructed in the 1950s
in Borgo San Paolo, reflected the modernist
ideals of the era. Its sleek, functional design
embodied the optimism of Italy’s industrial
expansion. Recently, the Palazzo underwent a
comprehensive renovation as part of a mas-
ter plan led by architect Benedetto Camerana
in the early 2020s. The redevelopment pre-
served the building’s architectural integrity
while repurposing it for mixed-use functions,
including office spaces and residential units.
This transformation’s sustainability and com-
munity integration were key aspects, ensur-
ing its relevance in Turin’s contemporary ur-
ban framework3°

Despite the optimism of the post-war period,
the economic decline of the 1970s and 1980s

[
)
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F1g.11 OGR Offices: Past and Present. A historic 1mage showcasing their industrnal use contrasted with their cur-
rent transformation into a cultural and events hub

brought significant challenges. Turin, heavily
reliant on its industrial base, was struck by
global competition, the oil crisis, and the au-
tomation of manufacturing processes. Facto-
ry closures led to widespread unemployment
and the abandonment of many industrial
sites.3

Iconic buildings like the Palazzo del Lavoro,
designed by Pier Luigi Nervi for the Italia ‘61
exhibition celebrating the centennial of Ital-
ian unification, fell into disuse. This innova-
tive structure, built in 1961 and featuring a
striking concrete design supported by 16 tree-
like columns, holds significant architectural
value. However, it remains underutilized, with
ongoing debates about its future use reflect-
ing Turin’s struggle to balance preservation
and modernization.®

The city’s response to industrial decline
demonstrated its resilience and capacity for

31 Cardoza y Symcox, A History of Turin. pag.241

adaptation. In the 1980s, architect Renzo Pi-
ano transformed the Lingotto factory into
a multifunctional complex that includes a
shopping center, hotels, a conference space,
and the Pinacoteca Agnelli art gallery. The
rooftop test track, preserved as a historical
feature, symbolizes Turin’s industrial heritage
reimagined for contemporary purposes.®

Similarly, the Officine Grandi Riparazioni
(OGR), initially constructed in the late 19th
century as a railway repair workshop, under-
went a remarkable transformation in 2017,
reopening as a vibrant cultural and events
space. This historic site now hosts art exhi-
bitions, concerts, theatrical performances,
and technological conferences, positioning
itself as a hub for contemporary culture and
innovation. The OGR project exemplifies Tu-
rin’s innovative approach to repurposing its
industrial heritage, blending historic preser-

32 Pace, Chiorino, y Rosso, Italia '61, the nation on show : the personalities and legends heralding the centenary

of the Unification of Italy.pag 25-26.

33 Alberto Vanolo y Colombino, «Turin and Lingotto: resilience, forgetting and the reinvention of place».
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vation with modern functionality to support
the city’s cultural and economic future.®*

Parco Dora, which opened in 2011 and was de-
signed by Latz + Partner, further illustrates
this transformation. Once home to steel mills
and factories, the area was redeveloped into
a hybrid park that combines expansive green
spaces with remnants of its industrial struc-
tures, such as preserved columns, roof frames,
and factory walls. These elements were inten-
tionally retained to reflect the site’s industrial
heritage. Today, Parco Dora serves as a recre-
ational and cultural hub, hosting events, bike
paths, and communal gatherings, embodying
Turin’s ability to merge history with moder-
nity.>®

Similarly, the Castello del Valentino, initial-
ly a Savoy residence constructed in the 16th
century and extensively renovated in the Ba-
rogue style by architect Carlo di Castellam-

Fig 12 Former Fiat Fernere Ingest, now Parco Dora. Un the right, 1ts current state.v

onte in the mid-17th century, underwent fur-
ther restoration in the 20th century. Since the
mid-1900s, it has housed the Faculty of Archi-
tecture of the Polytechnic University of Turin.
This adaptation blends the castle’s historical
grandeur with academic pursuits, ensuring
its continued relevance while preserving its
architectural legacy.®®

The economic challenges of deindustrializa-
tion also influenced Turin’s social fabric and
urban dynamics. Neighborhoods like Mirafiori
and Barriera di Milano, once thriving centers
of working-class life, faced stagnation and
decline. Urban renewal efforts have sought to
revitalize these areas, repurposing industrial
sites and improving infrastructure. The rise of
cultural tourism and hosting the 2006 Winter
Olympics catalyzed these changes. The Olym-
pic Games spurred significant investments in
infrastructure, including creating the Olympic
Village and renovating historical sites like the

34 Lumley y Foot, Italian Cityscapes: Culture and Urban Change in Contemporary Italy: Culture and Urban Change

in Italy from the 1950s to the Present. pag. 111-113
35 «Parco Dora - MuseoTorino».

36 «Castello del Valentino | Patrimonio dell’'Umanita UNESCO».
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Residences of the Royal House of Savoy, now
UNESCO World Heritage Sites.¥’

Today, Turin reconciles its industrial heritage
with a vision of sustainability and innova-
tion. Modern architectural projects, such as
the Grattacielo Intesa Sanpaolo, designed by
Renzo Piano, highlight the city’s commitment
to integrating aesthetic and environmental
considerations into urban development. The
skyscraper, completed in 2015, incorporates
energy-efficient technologies and public
spaces, symbolizing Turin’s forward-looking
approach.®®

Turin’s architectural and urban evolution re-
flects a dynamic interplay between tradition
and modernity. The city embodies a rich fab-
ric of historical and cultural influences from
its Roman foundations to its Renaissance,
Baroque, and Neoclassical developments,
from its industrial prime to its contemporary
innovations. Turin stands as a living palimp-
sest, where each layer of its history—visible in

37 Cardozay Symcox, A History of Turin. pag. 261
38 «Grattacielo Intesa Sanpaolo - MuseoTorino».
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its streets, buildings, and public spaces—co-
exists with and enriches the next. Its Roman
origins, Savoy magnificence, industrial exper-
tise,and modern aspirations form overlapping
narratives that define its unique character. As
Turin moves forward, its ability to honor its
past while embracing the future ensures its
continued status as a unique and vibrant ur-
ban center. The story of Turin provides a com-
pelling foundation for further exploration of
its identity as the first capital of unified Italy
and its ongoing journey into the 21st centu-
ry, seamlessly transitioning through eras of
monumental architectural achievements, in-
dustrial might, and cultural reinvention.
“Learning from the existing landscape is a
way of being revolutionary for an architect.
Not the obvious way, which is to tear down
Paris and begin again, as Le Corbusier sug-
gested in the 1920s, but another, more tol-
erant way: that is, to question how we look
at things.”
This seminal idea, introduced in Learning

39 Venturi, Izenour, y Scott Brown, Learning from Las Vegas - Revised Edition: The Forgotten Symbolism of Ar-
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METHODOLOGY

from Las Vegas by Robert Venturi, Denise
Scott Brown, and Steven Izenour, is a vivid
entry point into the discussion of how cities
can be understood and appreciated beyond
conventional norms. Questioning our gaze
and valuing the ordinary has become foun-
dational in reshaping architectural studies.
It resonates with the work of other observ-
ers who challenged prevailing views of the
urban environment, such as Guy Debord and
the Situationists, who proposed the concept
of psychogeography“?. TThrough practices
like the dérive, they encouraged unplanned,
experiential wanderings in the city to uncov-
er emotional resonances, hidden paths, and
overlooked details rarely captured by official
surveys.
“The lessons drawn from dérives enable us
to draw up the first surveys of the
psychogeographical articulations of a
modern city. Beyond the discovery of
unities of ambiance, of their main
components and their spatial localization,
one comes to perceive their principal axes
of passage, their exits and their defens-
es.”
Likewise, Kevin Lynch’s “The Image of the
City “ introduced a multifaceted approach to
studying the urban environment that moved
beyond strictly architectural considerations.
By incorporating insights from psychology,
urban planning, and visual studies, Lynch
sought to understand how individuals per-
ceive and internalize their surroundings.
Through field observations, interviews, and
the creation of “mental maps,” he identified
elements such as paths, edges, districts,
nodes, and landmarks—components that to-
gether determine the legibility of a city. His
methodology underscored how people’s
sense of orientation, emotional ties, and cog-
nitive understanding of a place are rooted
in these recognizable patterns. Consequent-
ly, Lynch’s work has become a key reference
for anyone researching cities from a broader
perspective, emphasizing that urban experi-
ence is shaped not just by buildings and in-
frastructure but also by the intangible ways

humans perceive, navigate, and emotionally
engage with their spaces.*

Similarly, in “The Death and Life of Great
American Cities,” Jane Jacobs concentrated on
street life and day-to-day human interaction
as foundational elements for thriving urban
environments. Rather than treating streets
and sidewalks as mere conduits for transpor-
tation, Jacobs described them as vital pub-
lic spaces where social ties are formed, trust
is built, and the safety of a neighborhood is
maintained through what she famously called
“eyes on the street.” Her perspective moved
beyond purely architectural aspects and un-
derscored cities’ dynamic, self-organizing
nature. Jacobs argued that genuine urban vi-
tality emerges from the everyday contact be-
tween neighbors, diverse land uses coexist-
ing at the street level, and the spontaneous
social patterns that arise when people share
physical space.
“In short i shall be writing about how cities
work in real life, because this is the only
way to learn what principles of planning
and what practices in rebuilding can pro-
mote social and economic vitality in cit-
ies, and what practices and principles will
deaden these attributes.”
These varied explorations share a central ten-
et: they challenge us to look more closely at
the ordinary fabric of urban life, uncovering
meaning in spaces that traditional analyses
often overlook or dismiss. This approach val-
ues the unassuming and improvised aspects
of cities, seeing them not as peripheral but
as central to understanding the dynamics of
urban environments. Such a perspective re-
frames how we perceive the built environ-
ment, highlighting how even the most mod-
est spaces can reveal stories of adaptation,
resilience, and human interaction. This focus
on the overlooked and hybrid elements of
urban life forms a direct connection to the
methodology of Atelier Bow-Wow, particu-
larly as outlined in Made in Tokyo by Yoshi-
haru Tsukamoto, Momoyo Kaijima, and Junzo
Kuroda. Their work represents a pivotal shift

chitectural Form.pag. 3

40 Debord, «Introduction to a Critique of Urban Geography».

41 Debord, «Theory of the Dérive». pag.4
42 Lynch, The Image of the City.

43 Jacobs, The Death and Life of Great American Cities. pag 13.
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in urban analysis, challenging traditional
paradigms and offering an innovative lens
through which cities can be read, understood,
and documented. Rather than focusing on
monumental landmarks or grand projects,
they direct their attention to what might be
called “nameless” or hybrid buildings, exam-
ining how these informal architectures and
residual spaces shape the lived experiences
of city dwellers. In their words
“This building simultaneously invited a
feeling of suspicion that it was pure non-
sense, and expectation in its joyful and
willful energy. But we also felt how ‘very
Tokyo’ are those buildings which accom-
pany this ambiguous feeling. Having been
struck by how interesting they are, we set
out to photograph them, just as though we
were visiting a foreign city for the first time.
This is the beginning of Made in Tokyo, a
survey of nameless and strange buildings
of this city.” “
By adopting the curiosity of a first-time ob-
server, Atelier Bow-Wow highlights the hid-
den vibrancy of an urban landscape that

44 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag.9
22
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might otherwise be dismissed as chaotic or
overwhelming. Their attentive documenta-
tion and analysis value the ad hoc, the over-
looked, and the spontaneous—qualities often
missed by more traditional frameworks. This
orientation echoes the broader lineage of
scholars and designers who, like the Situa-
tionists, Kevin Lynch, or Jane Jacobs, chose
to explore the everyday city as a rich field of
investigation and inspiration.

The methodology presented in Made in To-
kyo extends far beyond Tokyo itself, offering
a globally relevant framework for examining
cities. Its applicability lies in its ability to de-
rive insights directly from a place’s physical,
social, and economic realities rather than
imposing external ideals. Cities worldwide
face challenges related to density, adaptive
reuse, and continuous transformation, and
Atelier’'s approach provides tools for recog-
nizing the potential in overlooked spaces and
hybrid structures. For a city like Turin, with its
complex layering of Roman origins, Savoyard
grandeur, and industrial evolution, this meth-
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function: roller coaster + entry gate + sports club + restaurant

site: Koraku, Bunkyo-ku

- the building forms a gate to the Korakuen amusement park,

as well as being a lighting facility for the city at night
- above the 150m long strip of shops, the roller coaster railway slliithers like a dragon
the roller coaster railway aligns with Hakusan Street to race witth the cars
relativity can be experienced thro ough the various other moveme:nts

also available in the area such as the parachute' and 'tower haklkaa'

Fig 16 Screenshot from the book Made in tokyo

odology offers a valuable means of uncover-
ing new perspectives on its urban fabric.

Made in Tokyo operates as an unconventional
architectural guidebook, avoiding the tradi-
tional focus on iconic monuments to explore
urban life’s intricate and often unseen layers.
The book presents Tokyo as a living organism,
defined not by its grandiose structures but
by the ingenuity and adaptability embedded
in its everyday spaces. Residual areas, hy-
brid buildings, and creative urban solutions
emerge as central players in this narrative.
Readers are invited to engage with the city,
decode its dynamics actively, and appreciate
the resourcefulness and inventiveness that
define its architecture and planning.

This opening marks the beginning of a deeper
exploration into the methodology that drives
Made in Tokyo, setting the stage for exam-
ining how these principles can be translated
into the study of Turin. By embracing the ordi-
nary and uncovering the hidden, the Atelier’s
method not only broadens the scope of urban

45 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag.18
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analysis but also redefines the possibilities of
architectural engagement with the city.
The book’s structure is deeply tied to me-
ticulous fieldwork conducted by Tsukamoto,
Kaijima, and Kuroda. The authors traversed
Tokyo on foot, by bicycle, and through public
transport, immersing themselves in the city’s
rhythms and interactions.
” We flicked through the ci ty on the back of
trunk routes, as well as various other
modes of transport such as rail, ferry, bi-
cycle. And we discussed the question of
‘what is Made in Tokyo” %
This hands-on exploration allowed them to
document the complex relationships be-
tween people, buildings, and spaces, uncov-
ering patterns and narratives often obscured
in conventional studies. Their documentation
portrays architecture as a living phenome-
non—flexible, adaptable, and constantly in
flux—rather than a static object.
A key feature of Made in Tokyo is its use of
ten keywords: cross-category, automatic
scaling, pet size, logistical urbanity, sport-
ive, by-product, urban dwelling, machine as
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Fig 17 Screenshot from the book Made in tokyo
building, urban ecology, and virtual site.

These keywords act as analytical tools, cap-
turing specific phenomena and qualities that
transcend traditional typologies. Each key-
word provides a conceptual lens through
which Tokyo’s urban fabric can be under-
stood.

Cross-category refers to buildings or spaces
that combine seemingly unrelated functions,
breaking traditional boundaries in architec-
ture and urban planning. These structures
maximize efficiency and redefine urban en-
vironments by blending different uses, such
as commercial and recreational activities.
An example from Made in Tokyo is the “roll-
er coaster building.”” where an amusement
ride is seamlessly integrated into a commer-
cial structure, showcasing Tokyo’s innova-
tive approach to multifunctional design, this
concept highlights the potential of merging
categories to create dynamic and adaptable
urban spaces.

Automatic scaling refers to Tokyo’s instinc-
tive response to high land prices and a cul-
tural “void phobia,” where any unused space
is seen as wasteful and must be filled based
solely on size and proportion. This approach
often disregards the original function of the
surrounding structure, instead prioritizing
practical, inventive solutions that transcend
traditional urban norms. The resulting spaces
showcase Tokyo’s ingenuity in fully utilizing
even the smallest gaps, creating new urban
relationships that reflect a unique blend of
knowledge, invention, and imagination.

An example is the railway bridge and shop-
ping arcade in Soto Kanda, Chiyoda-ku, near
the west exit of Akihabara Station on the Sobu
Line. Cleverly integrated beneath the railway
tracks, which serve as a roof, the three-story
shopping arcade for electrical goods spans
300 meters. The arcade maximizes the space
below the tracks, with shop frontages creat-
ing a rhythmic pattern of increasingly smaller
proportions. This combination of infrastruc-
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pet architecture 001

function: house + drink machine

site: Osaki, Shinagawa-ku

- a single storey house on a tiny triangular site
a small landmark within an industrial area

- armed with drink machines to two sides and the tip
there are many other examples of this phenomenon

Fig.18 Screenshot from the book Made in tokyo

ture and commerce exemplifies how auto-
matic scaling transforms void spaces into
functional and vibrant urban environments,
seamlessly blending disparate elements
while addressing Tokyo’s urban challenges
with dynamic and resourceful solutions.*®

Pet size refers to a specific urban character-
istic in Tokyo, where objects and structures
are designed to fit into the smallest spaces
available, often bridging the scale between
furniture and architecture. This phenomenon
arises from Tokyo’s high land prices and zon-
ing codes, which encourage maximizing ev-
ery inch of space.”® For example, regulations
stipulate that new construction must main-
tain a 500mm distance from boundaries, re-
sulting in narrow, often overlooked slivers of
space. These gaps, too small for conventional
use, eventually become functional through
inventive solutions like vending machines,
signboards, and compact structures, turning

the urban environment into what can be de-
scribed as a “super interior.”

An illustrative example is “Pet Architecture
001,”in Osaki, Shinagawa-ku. This single-sto-
ry house occupies a tiny triangular plot in an
industrial area, with its footprint creatively
maximized by placing drink vending machines
on two sides and at its tip. Despite its small
size, the structure serves as a distinctive
landmark and exemplifies the adaptability of
Tokyo’s urban fabric. These pet-sized objects
efficiently use limited space and act as inter-
faces between the human body and the city,
enhancing the urban environment’s comfort
and functionality.®

Sportive highlights how urban spaces can be
creatively repurposed for sports, transform-
ing overlooked areas into dynamic play fields.
Residual spaces like rooftops or courtyards
are activated through human movement, re-
vealing hidden potential in the built environ-

46 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag.22-39

47 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag.50
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48 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo. pag 44
49 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 25

50 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag. 166
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super car school

function: supermarket + driving school
site: Kanamachi, Katsusika-ku
on top of the double layer supermarket lands a layer of driving school
- the site includes parcels of other people's property which could not be purchased
- the condition of the site, framed by the curve of the railroad,
is expressed directly in the extruded volume of the building
- the entry ramp is framed above by the practice slopes for hand brake starts

Fig 19 Screenshot from the book Made 1n tokyo
ment.*

A prime example is the “Interchange Court”
in Nishikahei, Adachi-ku. A spiral ramp con-
necting the expressway to the Kannana ring
road encloses a courtyard now used as tennis
courts, while another serves as parking for
patrol cars. This reimagining of infrastruc-
ture showcases the adaptability of urban el-
ements, turning functional spaces into recre-
ational opportunities.®>

By-product spaces emerge in Tokyo as unin-
tended outcomes of modernization, where in-
frastructure and urban development produce
surplus areas beyond their primary function.
These spaces, such as the voids beneath
raised expressways or gaps between houses,
initially seem insignificant but accumulate
meaning as their density increases. Rather
than being dismissed as waste or overlooked,
these by-products can be reclaimed as valu-
able urban resources, redefining their role in
the city.

51 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 28

52 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 94
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A striking example is the “Super Car School”
in Kanamachi, Katsushika-ku. This structure
combines a supermarket with a rooftop driv-
ing school. The building’s design reflects the
site’s constraints, framed by a railroad curve
and parcels of land that could not be pur-
chased. The driving school’s practice slopes,
including ramps for handbrake starts, make
innovative use of the rooftop space, show-
casing how by-products of urban develop-
ment can be creatively repurposed to address
urban needs.

Urban dwelling in Tokyo reflects a pragmat-
ic adaptation to the city’s extreme density
and high real estate costs, where tradition-
al ideals of spacious, green, and quiet living
are often unattainable. Rather than striving
for utopian visions or suburban sprawl, some
forms of urban dwelling have evolved to em-
brace hyper-functionalism and integration of
living and working spaces. These dwellings
reflect a “hyper-closeness” between home
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pachinko cathedral
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site: Kabuki-cho, Shinjuku

- they are 3 separate buildings, but if viewed as a unit, they take on the
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Fig.20 Screenshot from the book Made in tokyc

and work, maximizing utility while adapting
to the realities of Tokyo’s urban landscape.®?
An illustrative example is the “Sand Apart-
ment House” in Tamazutsumi, Setagaya-ku.
This structure combines company housing
and offices for an earthworks construction
company with ground-level space allocated
for truck parking, soil storage, and building
materials. Elevated on pilotis, the residential
and office areas are efficiently stacked above
the industrial functions, fully utilizing the
site while accommodating professional and
domestic needs. This innovative approach
showcases the coexistence of work and living
in a dense urban environment, aligning with
Tokyo’s ethos of multifunctionality and spa-
tial efficiency.>

Machines as buildings refer to structures that
function as large-scale urban “organs,” han-
dling processes like power generation, waste

53 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 32
54 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 84
55 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 34
56 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 78
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management, or heating and cooling. In To-
kyo, these facilities often resemble enormous
machines, merging infrastructure with archi-
tecture.”

An example is the air-con building near Ha-
neda Airport, a district cooling and heating
plant with visible mechanical equipment and
rooftop cooling towers. Its design prioritizes
functionality, embodying the concept of ar-
chitecture as machinery integrated into the
urban fabric.%®

Urban ecology reinterprets Tokyo's dense ur-
ban landscape not as chaotic but as a com-
plex and dynamic micro-ecosystem where
diverse elements coexist and interact. This
perspective shifts from viewing the city as
a mechanistic or semiotic system to under-
standing it as akin to a rainforest, where each
component constructs its world while con-
tributing to a larger, interconnected environ-
ment. By observing the city at ground level,
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Fig 21 Screenshot from the book Made in tokyo
through everyday life, one can uncover layers
of meaningful relationships between people,
objects, and spaces, forming a constantly
evolving urban microcosm.*’

A striking example is the Pachinko Cathedral
in Kabuki-cho, Shinjuku. This grouping of
three separate buildings collectively resem-
bles Paris’ Notre Dame Cathedral. Instead of
religious ornamentation, its facade pulses
with neon banners advertising pachinko par-
lors and high-interest shark banks. Together,
these buildings form a unique urban system:
players lose money at Pachinko, borrow from
the shark banks, and repeat the cycle. This
symbiotic relationship between buildings
and activities reflects Tokyo’s urban ecology,
where distinct elements are united by shared
behaviors and environments, creating a liv-
ing, dynamic cityscape.>®

Virtual site refers to architecture that tran-
scends traditional notions of “place” by exist-
ing simultaneously in physical and networked

realms. In Tokyo, convenience stores epito-
mize this idea, as their significance lies not in
their locations but in the vast logistical and
informational networks that connect them.
These networks, supported by systems like
POS (Point of Sales), create a citywide virtu-
al infrastructure. Each store is a node in this
more extensive system, designed with uni-
form layouts and signage to ensure seamless
integration into any setting, effectively min-
imizing the importance of the physical site.>®
An example of this concept is the family An
example of this concept is the family restau-
rant triplets in Minaminagasaki, Toshima-ku.
Here, three restaurant buildings and a sports
goods shop share a site atop the artificial
ground. Beneath, shared parking connects
to a golf practice range behind the site. The
physical proximity of these facilities is aug-
mented by their networked convenience, al-
lowing visitors to choose between Japanese,
Western, or Chinese cuisine while enjoying
interconnected amenities. Integrating physi-

57 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 35-36

58 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 54

59 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag37-39

28

, func

Fig.22 Screenshot from the book Made in Tokyo highlighting different parts of the case study

cal and virtual sites challenges traditional ar-
chitectural notions of place, illustrating a dy-
namic interplay between location, function,
and networked systems.

Beyond these keywords, Da-me Architecture
and On/Off enrich the analytical framework.
Da-me Architecture refers to buildings ini-
tially deemed impractical or flawed but which
find relevance and functionality through
adaptability. On/Off describes spaces with
dual states of activity and inactivity, reflect-
ing Tokyo’s dynamic urban life.®®

Having explored the keywords and categories
into which the selected cases are organized,
it is essential to understand how each case
study has been analytically documented. This
documentation serves to clarify the specific
category or categories each example belongs
to, as many of the case studies align with
more than one keyword. The following sec-
tion will provide a detailed breakdown of the
methods used in the book to document each
case. This process will be illustrated through
examples previously described and visualized

60 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 156

in earlier images, demonstrating the system-
atic approach adopted in Made in Tokyo.

Each case study in Made in Tokyo is docu-
mented with meticulous attention to detail,
creating a comprehensive and interactive
analysis of its architectural and urban sig-
nificance. The documentation structure com-
bines various elements to ensure a holistic
understanding of each case, reflecting the
observational and analytical rigor of Atelier
Bow-Wow’s methodology.

On the left side of the layout, the documenta-
tion begins with a location map placed at the
top. This map situates the case study within
Tokyo’s broader urban context, showing its
spatial and geographical relationships with
surrounding structures, streets, and infra-
structure. The maps also serve as practical
guidebook tools, providing an apparent refer-
ence for those who wish to locate and explore
these cases firsthand. Below the map is the
isometric drawing, an integral analytical tool
drawn in single-line isometric. These draw-
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Fig.23 Screenshot from the book M
ings deconstruct each structure revealing its
spatial relationships, internal elements, and
interaction with the surrounding environ-
ment. Notes accompany the isometric draw-
ings, explaining significant features such as
materials, internal functions, and the inte-
gration of the building with its urban setting.
This precise, distortion-free representation
method highlights the intricate hybrid struc-
tures and overlapping functionalities stan-
dard in Tokyo's dense urban fabric. Adjacent
to the isometric, the case number and nick-
name are displayed prominently. These nick-
names, assigned with affection and precision,
encapsulate the building’s unique qualities or
quirks, transforming anonymous or utilitari-
an structures into memorable pieces of archi-
tecture. At the bottom of the left section, the
textual description complements the visuals
by providing a concise yet insightful narrative
about the building’s design, function, and ur-
ban relevance.

The right side of the layout is reserved for a
photograph, presented in either a vertical or
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horizontal format, depending on the nature
of the case study. Vertical photographs em-
phasize height, layering, and vertical circula-
tion, while horizontal photographs highlight
the structure’s interaction with its surround-
ings, such as neighboring buildings, adjacent
streets, or public spaces. These carefully com-
posed images capture the physical essence of
the building and complement the analytical
elements on the left. They illustrate the ob-
servations and interpretations in the draw-
ings and text, creating a rich, multidimen-
sional understanding of each example.®!

Beyond the layout, the documentation pro-
cessisinfused with methodological rigor and
creative engagement. Photographs were tak-
en to provide an immediate record of initial
observations and discoveries, capturing the
visual essence of each structure. However,
Atelier Bow-Wow recognized the limitations
of photography in conveying the full depth
of their observations. To address this, each
case was meticulously drawn, using careful
single-line isometric techniques to uncover

61 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 19-20
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Fig 24 Screenshot from the book Made
and clarify the building’s internal structure,
functional elements, and environmental re-
lationships. This process of drawing was not
merely a technical exercise but a way to see
and understand each example with care and
affection, as they describe it:

“Careful drawing helped us to see the ob-

ject of our study with love.”?
The maps inserted alongside each case serve
not only to establish the building’s context
but also to provide a visual contrast between
the case and its surroundings, reinforcing the
uniqueness of each example. Meanwhile, the
assignment of nicknames brings a playful yet
meaningful layer to the documentation. These
names are not arbitrary; they are carefully
chosen to immediately convey the interest or
distinctive quality of the building, transform-
ing mundane structures into noteworthy ar-
chitectural elements. This approach elevates
buildings without traditional authorship, re-
framing them as curated pieces within the ur-
ban landscape.

The textual entries provide essential infor-

62 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 19
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mation, including the building’s address and
functions, to contextualize its current usage
andrelevance. Each caseis numbered sequen-
tially, reflecting the order in which it was dis-
covered. The text highlights unexpected and
unforeseen combinations of functions, show-
casing how these buildings embody unique
responses to Tokyo’s urban density and chal-
lenges. This narrative further reinforces the
notion that the urban environment is a prod-
uct of both intended design and adaptive im-
provisation, revealing the hidden logic and
creativity embedded in its fabric.

Through this intricate yet systematic docu-
mentation, Made in Tokyo offers an engag-
ing and multi-layered exploration of Tokyo’s
urban landscape. The combination of maps,
drawings, photographs, nicknames, and text
provides an unparalleled level of insight into
each case study, offering readers a guide to
the city and a deep appreciation of its com-
plexities, contradictions, and ingenuity.

Beyond their technical utility, these drawings
provide a visual narrative that complements
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Fig.25 Screenshot from the book Made in tokyo

the descriptive text. They often highlight ele-
ments that may not be immediately apparent
in photographs, such as internal configura-
tions, structural systems, or spatial hierar-
chies. For example, in the case of the “High-
way Department Store,” the isometric drawing
illustrates how the building integrates shop-
ping facilities within the framework of an
elevated highway, revealing the innovative
spatial negotiations required to make such a
design functional and cohesive.5

The deliberate inclusion of these various el-
ements—maps, photographs, and drawings—
ensures that each case study is not only a
visual and descriptive account but also an
analytical one. Using location maps provides
insight into the urban context, while the pho-
tographs capture the buildings’ lived expe-
rience and physical presence. The isometric
drawings bridge these two perspectives, of-
fering a detailed exploration of spatial rela-
tionships and functional arrangements.

This comprehensive documentation meth-

63 Kaijima, Kuroda, y Tsukamoto, Made in Tokyo pag 46
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odology reflects Atelier Bow-Wow'’s intent to
create a layered understanding of each struc-
ture. By combining these visual tools with
concise yet informative textual descriptions,
the book creates a multidimensional narrative
that conveys both the practical functionality
and the broader cultural and social signifi-
cance of each case. It underscores how these
seemingly ordinary or hybrid structures con-
tribute to Tokyo’s unique urban fabric, blend-
ing infrastructure, commerce, and adaptabili-
ty in innovative ways.

Applying this methodology to Turin draws
upon its potential to illuminate the city’s mul-
tifaceted identity. As a palimpsest city, Turin’s
layers of Roman, Renaissance, Baroque, and
industrial heritage interact dynamically with
its contemporary landscape, creating a com-
plex narrative that invites deeper exploration.
The study adopts Atelier Bow-Wow’'s immer-
sive methodology, emphasizing direct inter-
action with the city to uncover its character’s
less visible yet crucial aspects. This active en-
gagement—walking its streets, observing the

BEE=RE+7 23—

B =F X B X k@

OMBHEMERER MABL2— 023 R
%i*—l-\b"‘pﬂ’i‘)\;3~ﬁl’ﬁ§l§'('lh-y7\1llﬁf~5
"/71"*F'ﬁ*5,‘b‘ﬁ(31SOmXSOmU)EJ:V)‘?:
AAT—NIERBIVN—2—THET7 R0 +
B0X=hLORREL2—a—b, F 142 —7

i R

/ expressway
/

3 ST

Jri W /,/ tennis courts

e > "f'f? L
night game flood
/ lighting

| I /,/
| f& % warehouse //
I railways tracks 7
TIZAA~FHILAN—-%—

rﬂ O 1 elevator shaft for the tennis courts
I
B ‘

function: warehouse + tennis court

I site: lidamachi, Chiyoda-ku

‘ - lidamachi freight train station, paper dispatch centre

- large volume standing parallel to an expressway

Il - on the second floor is a platform for the delivery of paper from around the country; the
H third to fifth floors store the paper and the first floor is the truck yard for dispatch 1

il almost the entire floor area of the roof space, 160m x 50m is used as tennis courts

I - the tennis courts can be accessed directly by an elevator shaft which stands »
independent to the main volume of the building

there are lighting facilities for night games which also liight up advertising; the tennis
school is looking for students

Fig.26 Screenshot from the book Made in tokyo

interplay between its historical elements and
modern adaptations, and experiencing its ev-
eryday rhythms—offers insights beyond stat-

ic analysis, capturing the essence of Turin’s
urban vitality.

While well-known examples such as the Lin-
gotto, Parco Dora, and Officine Grandi Ri-
parazioni vividly illustrate Turin’s industrial
evolution and its transformation of former
production sites into multifunctional urban
spaces, the city’s defining qualities often lie
in less conspicuous areas. These include its
extensive arcades, residual industrial spaces,
and the adaptive reuse of buildings across
various neighborhoods. Immersing oneself
in the city’s environment reveals how these
elements interact with daily life, highlighting
the resilience and creativity embedded within
Turin’s urban fabric.

This iterative observation and analysis pro-
cess leads to identifying Turin-specific key-
words, drawing on the principles established
in Made in Tokyo. These keywords, which
emerge from a blend of historical research
and firsthand engagement, encapsulate Tu-

rin’s architectural and urban dynamics, re-
flecting its capacity to navigate the interplay
of preservation, adaptation, and innovation.
By interpreting the city through this lens, the
study bridges Turin’s rich past with its evolv-
ing present. It offers new ways to understand
its urban fabric while contributing to broader
urban adaptability and resilience discussions.

In adapting Atelier Bow-Wow’s methodology,
certain modifications have been made to align
with Turin’s unique context. For instance, the
axonometric drawings widely used in “Made
in Tokyo” stem from a Japanese tradition of
depicting layered spaces and dense urban
forms simultaneously in a way that captures
multiple vantage points. In Tokyo, such draw-
ings reveal how buildings overlap or interlock
in a tightly packed environment. However, af-
ter observing Turin’s architecture at ground
level, it became evident that a different rep-
resentational tool was necessary. Axonomet-
ric drawings were replaced with sectional and
elevation drawings, as these more effectively
convey the building’s relationship with the
street, the user’s viewpoint, and the ground
plane. In Turin, much of the experience
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Fig.27 Screenshot from the book Made in tokyo

comes from looking up at facades or moving
through arcades, and sections highlight how
these vertical transitions work—how a build-
ing meets the street, how people traverse
different levels, and how the structure inter-
acts with its immediate surroundings. This
choice is less about rejecting axonometrics
and more about ensuring the visual language
reflects the spatial relationships I observed
in Turin’s urban fabric.

Additionally, incorporating freehand sketch-
es adds an interpretive dimension that sep-
arates the information commonly shown in
axonometric views into two distinct yet com-
plementary formats. Although most drawings
were not produced directly on-site, the choice
of what to highlight or omit and how to frame
each view was shaped by walking through
and perceiving each space in person. This ap-
proach differs from photography, which in-
discriminately captures all visible elements,
allowing the observer to focus on particular
details or relationships that stood out during
on-site exploration. However, this does not
mean photography is excluded. On the con-
trary, photographs—primarily taken by the
34

researcher—remain an integral layer of doc-
umentation, providing contextual details and
capturing momentary or atmospheric quali-
ties that are often difficult to convey through
line work alone. Together, these different me-
diums offer a multifaceted view of the case
studies, merging various threads of informa-
tion into a more comprehensive understand-
ing of Turin’s built environment.

An additional layer of organization has been
introduced by assigning small icons to each
keyword. These icons provide an immediate
visual reference for identifying which key-
word or keywords apply to a given case study.
For cases that span multiple keywords, the
corresponding icons highlight the intersec-
tionality of the categories. These icons are
consistently applied throughout the docu-
mentation, alongside each case’s sectional
drawings, freehand sketches, and textual de-
scriptions. Moreover, the icons are integrated
into the location maps, enabling readers to
quickly discern the distribution and categori-
zation of case studies across Turin. This visu-
al tool enhances navigability and reinforces
the methodological rigor of the study.

Fig.28 Screenshot from the book Made in tokyo

Despite these adjustments, the methodol-
ogy’s core principles remain rigorously ad-
hered to, ensuring the research aligns with
Atelier Bow-Wow'’s original approach. Each
case study is meticulously documented, com-
prising a location map, sectional or elevation
drawings, freehand sketches, photographs,
textual descriptions, nicknames, and the
newly added keyword icons. The location map
situates the case within Turin’s urban fab-
ric, illustrating its spatial and geographical
relationships to surrounding structures and
infrastructure. Sectional and elevation draw-
ings deconstruct the building’s verticality and
spatial dynamics, while the freehand sketch-
es provide a nuanced, interpretive perspec-
tive. Depending on the case, photographs,
presented in horizontal or vertical formats,
capture the building’s essence and interac-
tion with the surrounding environment. Tex-
tual descriptions complement these visuals,
offering insights into the building’s design,
function, and urban significance. Nicknames
add a layer of accessibility and memorability,
encapsulating each case study unique char-
acteristics.

The foundation established by this process
sets the stage for the thesis “Made in Tu-
rin,” which introduces a series of keywords
tailored to Turin’s urban identity. These key-
words, derived through the combined use
of historical inquiry, immersive observation,
and rigorous documentation, provide a com-
prehensive framework for understanding the
city’s distinct character. By integrating meth-
odological consistency with contextual sen-
sitivity and approaching the documentation
process with a sense of personal care and
affection through hand-drawn sketches, the
research aims to uncover Turin’s hidden lay-
ers and dynamic potentials, offering a robust
lens through which its urban fabric can be an-
alyzed and reimagined.
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KEYWORDS

Building upon Atelier Bow-Wow’s methodol-
ogy, we present the keywords or categories
that emerged during the research phase,
serving as a framework for understanding Tu-
rin’s urban identity. These keywords were not
predetermined but discovered through anim-
mersive observational process—walking the
city’s streets, traversing its arcades, engag-
ing with its industrial remnants, and inter-
acting with various individuals, from profes-
sors and architectural peers to those outside
the field. This dynamic and participatory ap-
proach ensured that the keywords reflected
not only architectural analysis but also lived
experiences and everyday interactions within
the city.

The process began, as expected, with refer-
ences to Turin’s iconic landmarks, such as
the Palazzo Reale, the Mole Antonelliana, and
the Residences of the Royal House of Savoy.
These discussions often celebrated the gran-
deur and historical significance of such sites.
However, as conversations deepened, atten-
tion shifted to less celebrated spaces that
Atelier Bow-Wow might term “non-architec-
ture.” These are places often overlooked in
conventional studies: residual spaces under
bridges, reconfigured industrial sites, or mul-
tifunctional urban voids. Many of these spac-
es lack a formal architectural lineage or the
signature of a renowned architect, yet they
play a crucial role in shaping the daily life
of Turin’s inhabitants. They reveal the city’s
adaptability, resilience, and capacity to inte-
grate intentional and improvised elements
into its urban fabric.

Through this exploration, the research sought
to capture the interplay between Turin’s mon-
umental and mundane, designed and emer-
gent spaces. Just as Atelier Bow-Wow's study
of Tokyo revealed the intricate layers of a dy-
namic city through a similar lens, the inves-
tigation of Turin revealed keywords that are
equally nuanced and representative of its
multifaceted identity. These keywords cap-
ture architectural phenomena and cultural,
social, and economic narratives embedded in
the urban environment.

The following pages delve into these key-

words, each derived from careful observa-
tion, dialogue, and analysis. Each term offers
a lens through which Turin’s identity can be
examined, linking its celebrated architecture
with the often unnoticed yet equally signifi-
cant spaces that define its character. Togeth-
er, these keywords provide a comprehensive
vocabulary for understanding Turin as a pa-
limpsest city—layered, dynamic, and continu-
ously evolving. Through this framework, the
research not only documents Turin’s urban
landscape but also invites a deeper reflection
on how cities, in general, are experienced,
adapted, and redefined by their inhabitants.

1. The old industry

2. Metamorphosis in time
3. Forgotten spaces

4. Chessboards

5. Static and dynamic

6. Rhythmic arcades

7. Thresholds

8. Hazy borders

THE OLD INDUSTRY !‘L:T

A
“Huge factory complexes abandoned, their
cavernous spaces accumulating dust.
Waste bespeaks our craving for the mon-
umental”®

Turin, Italy, is intricately woven into the his-
torical fabric of old industry. Throughout the
19th and early 20th centuries, Turin stood
as an emblem of automobile manufacturing,
housing renowned brands such as Fiat and
Lancia. This industrial prominence indelibly
etched the city’s identity, economic land-
scape, and urban panorama. Turin’s skyline
was punctuated by expansive factories and
warehouses, forging a distinct architectural
character characterized by imposing struc-
tures and grand industrial edifices.

However, as global economic tides shifted
and industries evolved, Turin embarked on a
remarkable transformation journey. The latter
half of the 20th century witnessed the wane
of traditional manufacturing, leaving behind
mammoth, vacant structures and sprawling,

64 Hell Julia y Andreas Schonle, RUINS of MODERNITY (Duke University Press Books, 2010).p.288
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abandoned factory precincts. These remnants
of the past posed a dual challenge and oppor-
tunity for Turin’s urban development.

Turin initiated a renaissance of urban revital-
ization in response to this evolving backdrop.
Abandoned industrial precincts found new
life through imaginative repurposing, breath-
ing fresh vigor into the city. Notable exam-
ples include transforming the Fiat Lingotto
factory into a thriving hub of commerce and
culture. Once a hub of automobile production,
Lingotto accommodates boutiques, offices, a
hotel, and even a test track on its rooftop. It
is a vivid testament to Turin’s adeptness at
re-posting its industrial heritage into dynam-
ic, multifunctional spaces.

Furthermore, Turin has witnessed the resur-
gence of former industrial zones, exemplified
by Parco Dora, where extensive stretches of
disused land have metamorphosed into ver-
dant parks, recreational havens, and residen-

19.29. Access ramps to the Lingotto test track, being used by pedestrians to access an event, 2024

tial enclaves. These endeavors breathe new
life into communities while fostering green
oases within the urban fabric.%®

In summation, although at times marred by
abandonment, Turin’s legacy of the old in-
dustry has catalyzed innovation and urban
renaissance.

METAMORPHOSIS IN TIME g@

]

“Even when a building fell out of use or
was no longer used for its original pur-
pose, it was common to deconstruct and
divide the building into useable parts for
new purposes, thereby wasting nothing.
This conservation of resources cut across
every sector of preindustrial societies; and
for thousands of years, buildings were pre-
served through repair, repurposed for new
uses, or salvaged for their materials’®

oy

Turin’s recent changes can be metaphorically
compared to a metamorphosis in nature, sim-
ilar to transforming a caterpillarinto a butter-
fly. A caterpillar undergoes a series of devel-
opmental stages in nature, altering its form
and function before emerging as a beautiful
butterfly. Analogously, Turin has traversed
various stages of development and adapta-
tion to meet its new expectations and needs.

In the initial phase, Turin was renowned as
a powerful industrial city, akin to the larval
stage of a caterpillar. Its economy primarily
revolved around automobile manufacturing,
and its urban landscape was dominated by
factories and warehouses, such as the Fiat
plant at Lingotto.

However, as the global economy evolved and
industries shifted, Turin was compelled to
change its focus, akin to how a caterpillar en-
ters a chrysalis. The city began diversifying
its economy towards technology, education,

Fig.30. Old animal cages in the former Turin zoo, which was adapted as a park

and services. Historical buildings and former
industrial facilities, like the Castello di Valen-
tino and Lingotto, transformed to meet these
new demands, much like a caterpillar meta-
morphosing into a pupa.?’

FORGOTTEN SPACES m

“The ruin, in other words, is deprived of its
ability to serve as the source of melanchol-
ic retreat and aesthetic experience. Un-
earthed, hermeneutically explained in ser-
vice of present-day aspirations, the ruin
entered a sphere in which every element
of signification is made available for a new
and immensely powerful thrust forward.”®

TThe former industry that once flourished in
Turin has left an enduring mark on the city,
not solely through its metamorphosis and
adjustments but also in the spaces it aban-
doned as silent witnesses to the passage of
time. These forsaken spaces resemble mon-

65 Alberto Vanolo, «The image of the creative city: Some reflections on urban branding in Turin», Cities, Cities,
25,n.96 (2008): 370-82.

66 Kathryn Rogers Merlino, Building Reuse: Sustainability, Preservation, and the Value of Design (University of
Washington Press, 2018).p.27
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67 Alberto Vanolo, «The Fordist city and the creative city: Evolution and resilience in Turin, Italy», Culture and
Saciety, Culture and Society, 2015.
68 Hell Julia y Andreas Schonle, RUINS of MODERNITY (Duke University Press Books, 2010).p.173
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Fig 31 Palazzo del Lavoro, current state abandoned
uments to forgetfulness, akin to urban sculp-
tures that recount the city’s history in silence.
Previous factories and industrial structures,
once vibrant hubs of production, now remain
in perpetual stillness, evoking memories of
a bygone era. In their abandonment, these
memorials to neglect have acquired a wistful
beauty and a poetic essence that frequent-
ly evoke a longing for a time that exists no
more. They serve as remnants of a magnifi-
cent industrial yesteryear, memorials that
defy oblivion and transform into remainders
of the city’s continuously changing nature. In
the subsequent section, we will explore some
of these memorials’ neglect and their role in
the ever-evolving urban fabric of Turin.

With this method in mind, cases in Turin have
been selected as unique buildings or sites in
the city. These places could not exist in any
other city globally due to their historical de-
velopment. The selection of cases encompass-
es old factories and buildings by renowned
architects that have fallen into disuse. Turin’s
industrial past has left an indelible mark on a
city that, in 2025, appears to have stagnated
in certain aspects. However, these sites are
poignant reminders of the city’s continuously
40
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changing nature. In the subsequent section,
we will explore some of these memorials’ ne-
glect and their role in the ever-evolving ur-
ban fabric of Turin.

With this method in mind, cases in Turin have
been selected as unique buildings or sites in
the city. These places could not exist in any
other city globally due to their historical de-
velopment. The selection of cases encompass-
es old factories and buildings by renowned
architects that have fallen into disuse. Turin’s
industrial past has left an indelible mark on a
city that, in 2023, appears to have stagnated

in certain aspects.

“..how do you make a box distinctive? The
answer lies in the fact that the sides of a
box do not have to be blank. In fact, they
rarely are. Exterior walls have windows
and doors, and moldings and cornices,
and every other possible kind of ornament.
How these elements are arranged is of-
ten a more important act of composition
than the creation of the buildings shape

CHESSBOARDS

Fig 32. Checkerboard facad
or mass. The facade of a building can be
dominated by windows, which we usually
read as voids, or by walls, which we read
as solids. The solids can be plain and flat,
or they can be
richly decorated. A building’s facade can
seem like a thin membrane stretched tight
across the structure, hiding the structure
as a curtain might cover a wall with an
even,decorative pattern,..”®

The arrangement of balconies and win-
dows on Turin’s buildings often resembles a
chessboard, where these elements “play” in
the squares uniquely. Unlike a conventional
chessboard, where squares are symmetrically
arranged in uniform patterns, Turin’s building
facades exhibit a distinctive and unconven-
tional arrangement. Balconies and windows
are interspersed seemingly randomly, craft-
ing a complex and appealing visual pattern
that challenges the monotony of symmetry.

The variation in the size and shape of these
balconies and windows is even more intrigu-

e various balconies, no fixed rule exists

ing. While conventional facades adhere to the
limited movement rules of a pawn in chess,
moving only one or two squares forward and
backward, Turin’s facades allow themselves
the freedom to be like the queen on the board,
with the ability to move and manipulate the
arrangement of their parts as they see fit. This
asymmetry and variability in facades not only
introduce an element of surprise and unique-
ness to the city but also provide glimpses
into the inner life of the buildings. Each bal-
cony tells its own story as if it were “playing”
in its square on the board, revealing Turin’s
diversity and individuality. Instead of adher-
ing to a uniform pattern, the city opts for an
arrangement that celebrates diversity and
originality, transforming its streets into an
intriguing and enigmatic urban chessboard.
Abandoned factories and idle precincts have
reentered, emerging as centers of creativity
and leisure.

I

STATIC AND DYNAMIC ji|

“..cities did not develop based on

69 Paul Goldberger, Why Architecture Matters, 1.2 ed., Why X Matters (Yale University Press, 2009).p.98
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F1g 33 Parking spaces on the upper floor, an example of static and dynamic

plans but rather evolved through a process
that often took many hundreds of years,
because this slow process permitted con-
tinual adjustment and adaptation of the
physical environment to the city functions.
The city was not a goal in itself, but a tool
formed by use.

The result of this process, which was based
on a multitude of collected experiences,
was urban spaces that even today offer
extremely good conditions for life between
buildings”®

Turin’s streets, esplanades, and parking lots
often appear as slumbering creatures that
await certain stimuli to awaken and transform
into vibrant, dynamic settings. They resem-
ble nocturnal beings that come to life as the
sun sets or on a Sunday evening, and these
urban spaces can undergo dramatic chang-
es depending on the time of day or specific
events. For instance, a parking lot during the
day might be a tranquil and static space, but
at night, installing a pop-up bar can give rise
to a lively nightlife and an entirely different

atmosphere. Similarly, a street that typical-
ly serves as a transit route can morph into
a bustling Sunday market, teeming with life
and activity. The versatility and adaptability
of urban spaces in Turin make them integral
to the city’s experience, offering ever-chang-
ing and surprising atmospheres that can be
encountered at various times of the day or
during special events.

Furthermore, this adaptation of the city is re-
flected in constructions that emerged during
the automotive boom, which significantly
influenced parking space design. A series of
buildings were developed during this peri-
od that feature elevated parking structures,
where a floor typically designated for residen-
tial use is occupied by vehicles instead. This
shiftin building design—prioritizing vehicular
access over traditional residential functions—
has led to the development of a unique ty-
pology characterized by ramps, facilitating
car movement while redefining conventional
residential architecture.

In this context, an interesting analogy emerg-

70 Jan Gehl, Life Between Buildings: Using Public Space (Island Press, 2011).p.41
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es between static and dynamic spaces. A floor
typically considered dynamic—characterized
by the vibrant life within residential units—
can become static when repurposed for park-
ing. This shift transforms what is traditional-
ly a lively urban level into a space primarily
dedicated to vehicles. This phenomenon is
observable in many contemporary designs,
particularly in cities like Turin, where the dy-
namic life traditionally associated with low-
er floors is displaced. Here, the static func-
tions, often relegated to underground or
ground-level spaces, ascend to the upper lev-
els of the city, redefining our understanding
of urban vitality.|

RHYTMIC ARCADES AR
Y

“The paths, the network of habitual or po-
tential lines of movement through the ur-
ban complex, are the most potent means
by which the whole can be ordered. The key
lines should have some singular quality
which marks them off from the surround-
ing channels: a concentration of some spe-

cial use or activity along their margins, a
characteristic spatial quality, a special tex-
tore of Hour or facade, a particular lighting
pattern, a unique set of smells or sounds,
a typical detail or mode of planting... These
characters should be so applied as to give
continuity to the path. If one or more of
these qualities is employed consistently
along the line, then the path may be im-
aged as a continuous, unified element””

The arcades that dominate the center of Tu-
rin stand as a distinctive element of its urban
landscape. With their rhythmic repetition,
these structures create a unique architec-
tural pattern that defines the main streets
of old Turin. Forming extensive passageways
that span much of this metropolitan area, the
arcades provide a welcome shade on sunny
days or shelter from occasional rains and con-
tribute to creating a pleasant and protected
pedestrian environment. The passageways,
with their mosaic floors and vaulted ceilings,
transport passersby through time, recalling

71 Kevin Lynch, The Image of the City (Technology Press, 1960).p.96
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Turin’s rich history and cultural legacy.

In addition to their practical function, these
arcades have blended with commerce, show-
casing a diverse collection of items for sale,
signs, and, on occasion, hosting a church. In
essence, the arcades have transformed their
architectural structure into a building in its
own right, endowing them with a distinctive
character that makes them a fundamental
symbol of Turin’s identity and an essential
part of its urban charm. The spaces between
the pillars of the arcades vary; some are open,
while others are occupied by café tables or
shops, adding even more dynamism to these
structures.

In contrast, the newer constructions often
seen throughout the city, such as temporary
scaffolding and installations, present a dif-
ferent narrative. These structures frequently
fluctuate, sometimes existing for just a few
days or extending into months. The impact of
this temporary architecture leaves an indeli-
ble mark on the asphalt that supports them,
as the heat etches the outlines of their bases

44

Fig 35 Phantom arcade, the traces left by scaffolding that can be found in the city

into the ground. The remnants of these skel-
etal frameworks create a visual dialogue with
the enduring arcades, highlighting the juxta-
position between the permanence of tradi-
tional structures and the ephemeral nature
of contemporary interventions. This contrast
not only enriches the urban fabric of Turin but
also invites reflection on the evolving rela-
tionship between static and dynamic spaces
within the city.

THRESHOLDS L
“Authentic architectural experiences con-
sist then, for instance, of approaching or
confronting a building, rather than the for-
mal apprehension of a facade; of the act of
entering, and not simply the visual design
of the door; of looking in or out through a
window, rather than the window itself as a
material object; or of occupying the sphere
of warmth, rather than the fireplace as an
object of visual design. Architectural space
is lived space rather than physical space,
and lived space always transcends geome-

.

Fig.36 Ephemeral arcade, they come and go in the city

try and measurability

The unique thresholds found in Turin play a
fundamental role in the city’s urban expe-ri-
ence. These thresholds are spaces of transi-
tion that allow pedestrians to traverse build-
ings, streets, and walkways, opening up new
contexts and experiences. Turin has a net-
work of buildings that can be crossed, creat-
ing a series of connections that re-semble a
network of invisible bridges.

For instance, the iconic Lancia building func-
tions as a threshold on the street, as pe-des-
trians must pass beneath it, creating a sense
of entry into a different space. These unique-
ly constructed thresholds in Turin add layers
of interest and surprise to the city and en-
hance the promenade experience, allowing
residents and visitors to explore the city’s di-
verse facets and contexts.

HAZY BORDERS m

In Turin’s urban landscape, blurred edges

defy traditional conventions of where a build-
ing starts or ends and how it interacts with
the surrounding public space. These ambigu-
ous boundaries, where the private and public
domains intertwine, craft distinctive and en-
riching urban experiences.

One of the most striking examples of these
indistinct edges is the Chiesa della Santissi-
ma Annunziata. This church subtly integrates
into the public space to such an extent that
distinguishing the exact moment of entering
the church becomes challenging. The bound-
aries between the exterior and the interior
dissolve, inviting pedestrians to explore this
threshold without a clearly defined entry
point.

The Teatro Regio also exemplifies this con-
cept of nebulous edges in Turin. This theater
seamlessly integrates into the urban fabric,
with its entrance blending with the surround-
ing streets. The boundaries between the ex-
perience of strolling through the city and
stepping into the performance space become

72 Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Senses (Wiley, 2012).P.67
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Fg3/ Entrance to the Chiesa della Santissima
blurred, creating a smooth and uninterrupted
transition.

These buildings annex public spaces and ob-
scure their boundaries, resembling what the
authors of “Made in Tokyo” refer to as envi-
ronmental units.
"The external envelope does not act to di-
vide public and private, as in the tradition-
ally understood idea of a facade. We are in
a fluid situation, where rigid distinctions
such as between shallowness and depth or
front and back, are easily overturned by a
shift in the setting of ecological unit™”

In Turin, these fuzzy edges challenge tradi-
tional notions of property and public space
and enhance the urban experience by fos-
tering @ more fluid and dynamic interaction
between architecture and its environment.
These are examples of how the city evolves
continually, where boundaries are porous,
and exploration becomes an ongoing adven-
ture. This phenomenon of blurred edges also
extends to the streets, especially at night

when bars spill onto the streets or along com-
mercial avenues like Via Roma, where the dis-
tinctions between storefronts and sidewalks
become less defined.

73 Momoyo Kaijima, Junzo Kuroda, y Yoshiharu Tsukamoto, Made in Tokyo (Tokyo: Kaijima Institude, 2001).p.9
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CASES LAYOUT

LOCATION PLAN O 0

Nickname
Function

Site

DRAWING

THE ORIENTATION OF THE DRAWINGS, WHETHER VER-

TICAL OR HORIZONTAL, IS NOT ARBITRARY BUT DE-

SECTION OR ELEVATION
DEPENDING ON EACH CASE TERMINED BY THE SPATIAL EXTENSION OF EACH CASE

OF STUDY STUDY AND THE SPECIFIC CHARACTERISTICS THAT

NEED TO BE HIGHLIGHTED.

Information of the case

Keywords

The layout presented here organizes the content and sequence of the case studies. To complement
this structure, an additional page is included for certain cases, featuring one or more photographs
accompanied by detailed descriptions. These images provide an extra layer of information, offer-
ing insights that enhance the understanding of specific cases where visual context is essential.
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Ingl m«\, Site: Via Vincenzo Lancia, 27, 10141 Torino § EEEEE% >

e e e
S [ e |
e | e e
e e
| e

(HIBHEEED §

PR
EEE?%@%
AR RRRR R SR —
LU £ 5 e
e == S S Sl : | | o | I | A
[ | | | | offices
i s e s e
new part of the complex aml ] ] e o BRlE=IN . [I 7]
residencial e | m = ; EEI : =]
=S — A& [0 e8] b1 TRTT '
S L = e EEREC TR
[ | | new partofthecomplex! & . 4 Vévé\ﬁé%’é y
B || SN S| | n| - commercial Ry § ° ’ II |
| | A | B street under the building ?’ [ > l g ‘1@5 ”
[ | | " -£““ ; I ¢ =2 5
S| S8 . s s } iy Ak 7
s OO AT
\—ﬂ J WWFF\/ Fig 40 f;‘ﬂm ‘E‘H‘Jt‘ow scale 1750

ThresholdSE j

- The building creates a noticeable threshold, as cars and pedestrians can

pass through it.

- Viewed from afar, the structure appears as a solid wall.

- Upon closer inspection, this “wall” dissolves, revealing a large gap that

allows passage, functioning like a bridge between two sides.

Metamorphosis in Time &,

-The original factory that once housed these offices no longer exists.

-Over time, it has transformed into a commercial complex with public spaces

and newly completed buildings. Fig 41 freehand drawing with view in southeast direction
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- Bridge Church
S /%N .. Site: Via Lodovico Ariosto, 7, 10152 Torino

/ Function: unknown
NFM 44 location plan, scale 1750

Bridge church

IRiginigl

il
il

L L1
\ Fig 45 case study elevation, scale 1250
car
pedestrian

Thresholds ¢

-At first glance, the structure appears to be a chapel suspended over the
street.

-Upon closer inspection, a passage 1s visible beneath it, connecting two
buildings.

-The space under the “bridge” is small, and the curvature of the street makes
1t difficult to see the continuation of the road.

-After passing through the threshold, the experience changes significantly,
with large buildings flanking the passage, creating a “cage-like” feeling.
-The initial threshold, where two streets intersect, feels open, while the exit
from the threshold, beneath the church, feels narrow.

56

Fig.46. freehand drawing taken with view to the north
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E%?g Ghost market

===l @7\ Function: market, parking lot, running track, sidewalk
< mD ﬁﬁ S , ’ T ’ . )
M=t m Site: Corso Racconigi, 60-70,10139 Torino

]

Fig 47 location plan, scale 11500

Street without the market - not active Street with the market - active

Parking and pedestrian island
market

Fig 48 case study section, scale 1250

A (L 6T B

Static and Dynamic:
-Static: During certain L’mes, the street serves as a simple parking area.
-Dynamic: Before 6 a.m., activity begins with trucks and vans filling the park- i = :
INg spaces for a local market. e
-The market brings a lively atmosphere with conversations, shopping, and ; ()
bustling activity, -regardless of the weather.

-Transition: After 4 p.m., the market gradually fades as vendors pack up and

the crowd disperses.

-By 6 p.m, the area appears completely different: only parked cars, people

walking dogs, and joggers remain.

-The neighborhood returns to its quiet, peaceful routine, as if the market had

!
=
F
g
¥
Ty
(m|

never existed.
Fig 49 freehand drawing from corea pacehioe ‘ TONig at market time 59
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Functional arcades

Function: product showcase
Site: Via Po, 4d, 10123 Torino TO, Italia

showcas L

store

Z= >

Il :

sidewalk E r v
g 53 case study section, scale 1100 ]
Fne

Rhythmic Arcades T — | e e
-The commercial arcades in the center of Turin follow a rhythmic pattern that !
organizes and structures the urban space. : Kpes
Thresholds ¢ o
-The display windows within the arcades function as thresholds, bridging the T j O
private space of the store with the public realm of the street, ﬁ ) faj NV
Hazy Borders gy 7 Z \;@ Y \
-The stores extend into the public space through open display cases, foster- L 7
Ing a dynamic interaction between commerce and the pedestrian flow.

-The absence of clear-cut distinctions in these arcades allows the life of the

store to spill into the street, creating a seamless and continuous movement _‘4/
between the interior and exterior spaces. / reefiand drawing showcase in via po )
62 L 63
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Church Hall

Function: church, pedestrian path
Site: Via Po 45, Via Sant’Ottavio, 5, 10124 Torino TO

SANNNNNNNNWW

.
showcase Z o 0 al
cidewalk churchhall § \ .'l
|
o !
V car g T LS
/ . 3 S 7 z
= = _ S Y @ =
Fig 61 case study section, scale 1400 S
© P
=z
Hazy Border s
-The boundary between the church and public space is unclear. As you walk [ Z ]
through the area, it becomes difficult to determine when you enter the O [
church, as the space gradually merges with the surrounding environment. P A
T —
Rhythmic Arcade oy —
The church is closely linked to Turin’'s rhythmic arcades, which define the 5
city’'s urban flow. The arcades create a continuous spatial rhythm that con- =
nects the church to the surrounding streets, blending private and public
-T _\—_

spaces.  f —

Threshold

-The church acts as a threshold, a space of transition where the boundary

between the exterior and interior blurs. Pedestrians seamlessly pass through

it, experiencing a fluid shift from the city’s public realm into the sacred space Fig 62 freehand drawing viewed from the opposite sidewalk, one can appreciate how the church integrates
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, Function: Aerospace company
ot Lol Siter Piazza Arturo Graf, 147, 10126 Torino TO
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Threshold i (=
-The street passes beneath the building, emphasizing the threshold concept. %_D_I.I—JQQ'%
Similar to other examples in Turin, where connections between buildings L CI0Ti )
across different blocks create a network of thresholds. |
-The facade is interrupted by the street, as if a piece of a giant cube is re- EE%%[D] =}Ef._ EID[:IDDC{
moved. CIC ] ”jl U ﬁ_%ggg_%_ \
o . L =7 — -
-These transitional spaces facilitate movement through buildings and streets, | . 1 ) O v o | __
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Ramp parking

Function: business center, university
..., Site: Corso Svizzera, 185 bis, 10147 Torino TO

Ramp access

Parking Ramp access

I:IEUDDDUDDDDUDDDD 0000 DOo00 00000000 o0o0o0
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DUUH‘ CoA 0000 000 0000000
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F1g. 69 case study section, scale 1:1500

Static and Dynamic jJ,

-The building’'s use o' ramps to connect parking across multiple levels high-
lights the adaptability of architectural design, allowing traditionally static
spaces to occupy unexpected, higher levels within the structure.

-Unlike typical buildings where parking is situated at street level or below,
this building places parking across multiple upper levels, challenging con-

ventional architectural hierarchy.
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Fig.72 The first thing that catches the eye when observing this building is the uppe
arranged in a clear rhythm and curved facades, resting atop a rectangular vc
tion, a transition between these two volumes becomes apparent, almost like an ernr
ony. In this void, the building’s parking can be found, as |

oramic view of the squ T
space that would typica

Jhts the adaptability and changing

ent and activity can take on entirely
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Balcony parking

O Function: Camera di commercio di Torino
! . Site: Via S. Francesco da Paola, 24, 10123 Torino
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Static and Dynamic 'y

-The building features an upper structure with windows arranged in a rhyth-
mic pattern and curved facades, resting atop a rectangular volume.

-A noticeable transition between the two volumes creates a void, resembling
a large balcony, which separates the upper structure from the lower rectan-
gular base.

-The parking area is positioned in the void, offering a panoramic view of the
square 1t faces, almost as if it were designed to observe the surrounding en-
vironment.

-The design exemplifies the concept of static and dynamic, where a space
typically associated with dynamic activity, such as a balcony, is repurposed as
a static, lifeless space, like a parking lot. Fig.75. freehand drawing
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Multifaceted %iant

/ Function: shopping malTl, offices, hotel, event center

1076, localon o scale 1*:@/ Site: Via Ermanno Fenoglietti, 15, 10126 Torino TO,lial0139
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The old mdustry!l:-’m
-The building represents Turin's industrial past, originally serving as a car
testing facility, symbolizing the shift from traditional manufacturing to a
more diversified economy.
Metamorphosis in Tw’meg@;
-Just as a caterpillar undergoes a transformation, Lingotto has evolved
through stages, transitioning from a manufacturing hub to a vibrant, adapt-
able space that Seryes new economic and social functions.
Static and dynamw’c)l‘
-Initially a static industrial space focused on mass production, Lingotto has
become a dynamic site, constantly shifting in 1ts use to meet contemporary
needs, reflecting how architecture can adapt over time.

78




% ik H_ "3

LELL !llll i-l-IiﬂlIll Impmn | |muns)

R — b

!II'III!EIIM‘F‘HH llll‘l:llfl
smqsum .mlﬁr: I In IRERT
T L ]

BB G [ .

i

-

7uHTHHw f1on:e -
76 «Fiat sezione Ferriere Piemontesi - MuseoTorino».

75 http://www.21-style.com, «Stabilimento Fiat Lingotto - MuseoTorino». 77 «Parco Dora - MuseoTorino».
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2 5% @@@ 42 Function: urban park, skate park
e 8 ﬁ%@ﬁhd{?& St s Siter Via Borgaro, 2, 10149 Torino TO
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New circulation structure

Green areas
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Fig 84 case study section, scale 1750

0,
The old mdustry!bn-r,
-The park represents the shift from Turin’'s industrial heritage, where former

manufacturing spaces have been creatively transformed into dynamic, multi- _ v l

: =am A
functional areas. Se=EEE s s = I f\
Metamorphosis in Twme% , ‘

-The site illustrates a significant urban change, evolving from a static, in-
dustrial space into a lively and adaptable park that serves diverse functions,
symbolizing Turin’'s broader transformation.

Hazy bordersﬁl

-The park’'s expansive nature creates indistinct boundaries between the park
and surrounding urban spaces, challenging traditional notions of public and
private domains, and fostering a fluid, dynamic urban environment.
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Fig 85 freehand drawing
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Tubes Bridge s /)
Function: universify, conference room

10,86 [ocation pian, scale Wﬁ Site: Corso Castelfidardo, 36, 10129 Torino TO
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Fig 87 case study section, scale 1750 ‘ :“ e
Hazy borders l - = é __: .
-The elevated “tubes” or bridges create a sense of uncertainty, prompting [L[ % i EE}
guestions about whether one is in public or private space, and how the differ- | z i iE
ent parts of the university are connected. '
-Despite being outdoors and in a public area, the presence of the bridges and |
connecting facades creates a sense of enclosure, making the space feel al-
most interior in nature.
Thresholds[
-The structure serves as a threshold, both physically and conceptually. The
elevated bridges act as entry points, guiding pedestrians through different
contexts, making the journey between public and private realms less defined. - S e
The passage beneath the structure serves as an entryway into a distinct spa- ! | “@m
tial experience, enhancing the urban journey. Fig 88 freenar A B
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F1g.89 One of the most striking examples of hazy “urd ersin Turinis a large structure 0
litecnico di Torino. As you \/\/j\K beneath it, you are immediate {v confronted with a series o

r questions Am I still
within the university? Is this public space? Hm do I reach those bridges, anc 'd what do they connect? The
questions arise as tw massive ‘tubes” hover above the street, linking various parts of the univ ersity. The s
U,,H'CC”OaT,“f n ambiguous bo mmrwbcwmm\m pu, 1C space of the street and the semi DW\TT““LdCfT oft“*
university t r l d the facades of the buildings they connect blur the line Jem 1 the e Ter 1or and
themter'o P ) sense @femwwr;de)rtetemq\wtmm sandin a public e presence of these
{CHI*J nakes the space mmwm interior, despite being | “‘rtﬂftm era environme TThom

al scale r)f the Mrur" nd the way it interacts with the surroundin J public space evoke a feelmg of mem
J ed, as the architecture “""‘ates a sense of being small within the Urqpr context

86

o
A (ABORATO
* TGN

-"‘

, -

Fig 90 A "From the bric ghtly mq an old tower stands out, waid presence in the Wd*carﬁaf
no M%t 10N h, tm )g 'mu wd ng vo Lw The Htw composed of simpl o glass panels, lac

the stone tower rises fbwe

1t bears

) ) umma 1 while

ts context. Its fu ’Tw *m remains un alea but1t s striking how it has ad «a{ ted over
time amost as though it has been ’:baur )“d he passage of time. This tower can be li mkej to the concept of
metamorphosis in time, as C‘Hr as forgotte ces

Fig 91 The image depicts the tower m 1ts \r ginal )m e, part of Il Cinema Teatro | rm ), befc >rew
damaged in the 1942 borr \b ngs. This event marks a pivotal r"mrrewt n the tower’s Hm norphosi
lustrating the transformation of the building from its original cultural function to a symbol v“f bo
and resilience. The bombings led to significant changes in the structure, similar to how a caterpil

into a butterfly, shedding its former 1 J ntity in the process’®

(
e

Was )Q\’;‘fel\/
Sin time,
th jf\ST"uCUOF
lar evolves

78 «Edificio in strada del Fortino 28, gia cinema teatro Fortino - MuseoTorino».
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Green area and parking @ @
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The old tower

Function: betting place
Site: Str. del Fortino, 24, 10152 Torino TO

Fig 92 location plan, scale 1750

Old tower ]
ol 0 i
C g
EOE New building Dora Riparia L’*
i ngoou
. Bridge ] U
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Fig 93 case study section, scale 1:500 i
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Metamorphosis in Time }j@

-The tower embodies the concept of temporal transformation, having undergone multiple

phases of adaptation due to historical events and urban evolution. B
Originally part of Il Cinema Teatro Fortino, it suffered heavy damage during the bombings of £—>

1942, which reshaped its identity and function.

-The juxtaposition between the old stone tower and the new, minimalist glass volume exempli-

fles how architecture can absorb and reflect the passage of time.

[ts presence in the cityscape feels almost detached from its current use, reinforcing the idea /\
that buildings hold layered histories that are not always directly connected to their contempo- /

rary surroundings.

-The tower’s ability to persist despite destruction highlights the resilience of architecture,

showcasing a narrative of loss, reconstruction, and redefinition over time. 19.94. freehand drawing
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Panoramic parking oo
Function: offices,departments,stores |

Site: C.so Francesco Ferrucci, 24/e, 10138 Torino

Street

f

Fig 96. case study section, scale 1:500

Static and dynamic ‘il

-The elevated parking lot on the second floor challenges conventional building typologies by pri-

oritizing vehicles over residential use. —
-This shift reflects the influence of Turin's automotive boom, where car accessibility reshaped

urban design. SN SRS NN

-The parking space functions as a static element during the day but can transform into a dynamic

space depending on time and use. [ R S
-Similar to streets that shift from transit routes to bustling markets, this structure embodies the = 2

adaptability of Turin’s urban fabric.
-The building exemplifies the interplay between static and dynamic spaces, redefining urban ac-
tivity by merging infrastructure with residential functions i

Fig.97 freehand drawing
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Jungle buildinr%nlo

Function: apartments,ai
.., Site: Via Gabriele Chiabrera, 25, 10126 Torino TO

ﬂ Static structure
B

Organic volumes

iy

Organic volumes

mpg=gung=
la‘u“n:a
a=lpune
ERa

il

i
it

SN, |

Fig 101 case study section, scale 1750
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Static and Dynamic ji]

-The juxtaposition of rigid, geometric built elements with the fluid, ever-changing nature of veg-
etation creates a contrast between permanence and transience.

-The structure serves as a static support for a constantly shifting green layer, reinforcing the
dynamic quality of the living environment.

Metamorphosis in Time '6,(
5

-The building undergoes a continuous transformation due to the organic growth of vegetation,
creating a dynamic relationship between built structure and nature.

-The architectural framework allows for an evolving identity, where trees and plants progres-
sively redefine the facade and spatial experience. Fig 102 freehand drawing
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University castle

Function: musedm, university
Site: Viale Pier Andrea Mattioli, 39, 10125 Torino

Castle

Library
Cafeteria Classrooms
feiehs 2hekel
THATRA AR saduteess |
[MHAnET i .

Metamorphosis in Time E

-The transformation of the castle into a university complex represents a gradual
shift in function over time, preserving historical architectural elements while inte-
grating modern educational uses.

-The adaptation of the structure reflects a layering of past and present, where dif-
ferent eras of construction and usage coexist within a single architectural entity.
-The juxtaposition of the historical castle with contemporary interventions, such
as the re purposed annexes and courtyards, embodies the dynamic evolution of

the site.
-The university's expansion into the castle challenges traditional notions of pres-
ervation by allowing the space to remain active and relevant rather than frozen in

time.
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© exzoo
Function: urban park

K Site: Corso Casale, 10131 Torino TO, Italia

on plan, scale 11500

i O

';\Tx‘v iR
R
e Sl § L

inb.g

Green area
Old zoo structure

Street

Po

/M

Fig 109 case study section, scale 11250

Forgotten Spaces m

-The former zoo structures remain as abandoned relics, detached from their original function.
Graffiti-covered pavilions and decaying walls mark a space caught between neglect and informal
reuse.

-The site exists in a state of limbo, where pastinfrastructure lingers without a defined purpose.
Metamorphosis in Time &l

-The zoo has transformed from a controlled animal enclosure into an open public park.

Nature gradually reclaims the built environment, integrating ruins into the landscape.

-The space shifts in Qganing, repurposed by new generations through informal activities.

Static and Dynamic

-The decaying zoo structures remain static, while the park introduces a layer of dynamism with

people, movement, and daily activities.

-The contrast between rigid, unused enclosures and the free-flowing natural elements reflects an
evolving urban metabolism.
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Fig 112 case study section, scale 1400

Chessboard ﬁ
-The facades follow a chessboard logic, where windows and balconies move
within an invisible grid. i
-Irregular arrangements create a dynamic rhythm, breaking traditional sym-
metry.
-The interplay of solids and voids adds depth and visual complexity.
-Some buildings balance order and randomness, giving each a unigue identi-
ty.
-The depth variations change perception and interaction with light and shad-
OW.
-This reinterpretation of the chessboard pattern introduces complexity and
individuality to the urban fabric Fig 113 freehand drawing
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Tracks of time

Function: art exhibitions, concerts, and tech initiatives
Site: Corso Castelfidardo, 22, 10129

A0

Metamorphosis in Time gq)

-Originally a railway maintenance hub, OGR has undergone a radical transformation into a cultur-

Fig.121 location plan, scale 1750

al, technological, and innovation center.

-The preserved industrial structure has adapted to new functions, illustrating the fluid nature of

architectural repurposing over time.

-Its scale and materiality remain intact, but its program has expanded to host events, coworking

spaces, exhibitiorg,~"d tech labs, demonstrating its cyclical reinvention.

The Old Industry !L‘:m

-0GR retains its industrial identity through its modular steel framework, high ceilings, and repeti-

tive structural elements, symbolizing Turin's industrial heritage.

-Its transformation highlights the resilience and adaptability of industrial architecture, maintain-

ing the essence of its original function while embracing new uses.

-What once stored trains now fosters knowledge, creativity, and social interaction, redefining the

meaning of industrial space.
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Fig 123 The image Cdptur'\s OGR's vibrant transformation from a railway faci Ut\/ iNnto a contemporary hub of
nr wo\@ 10n and culture. The industrial f\%f‘“?cc remains, with steel columns, vast trusses, and large windows
flooding the space with natural ight The rgid structure contra >T> Wi 1th the fluid movement of people, illu

space in constant motion, Mw@r@ H site’s

tratis m h@ dynamic nature of its new fuut jon The scene reflects
ndustrial pest merges seamlessly with its new role as a gatheri wg po int for knowledge, technology, and cre

a ivity

Fig 124 The photograph depicts a hybrid space where ermdm@ of industrial architecture meet contemporary
urban functions. The skeletal ¢ ure oﬂf part of an industrial facility, now mPHorS 3 sma H parking lot,

while the surroundin ng ar'\’a has been reclaimed as a Jr”em park Overgrown vegerdT on climbs W e concrete pil-
lars, 5oft9m ing the once-rigi idin MJ ral aesth e c and integrating the space into its mm/\w \ortox‘ The pedestri-
an crossing and urban furniture indicate a shift in the space’s role, transformin ng itinto a site that serves both

vehicles and mople Hw Juxtaposition of d ecay r:md renewal, solidity and nature, enca JsuldTes The lr:yereu

VvV

dc"mw of this evolving urban fragment
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. Little PARKing

S Function: parking and park
Site: Via Como 18, 10152 Torino TO

Parking

Old industrial structure

Green area

Sidewalk

{ { gap f /g .,

Fig126 location plan, scale 17

Metamorphosis in Time ‘%@

~The structure has transitioned from an industrial facility to a dual-purpose space, now
functioning as both a parking lot and an informal urban park.

-The remnants of the industrial past coexist with new uses, demonstrating the evolving na-
ture of urban infrastructure.

=2
The Old Industry !Im
-The exposed industrial framework serves as a shell that has been adapted over time, main-

taining its structural essence while accommodating new urban functions.
-The presence of parked cars beneath the structure signifies a shift in its role—from a place
of industrial activity to a service space within the city’s daily flow.
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., = The Forgotten Giant
Ev . Function: -

Site:Via Ventimiglia, 221, 10127 Torino TO

Fig 128. location plan scale 1750

Structure DeterioratiQn
Green area
\ Green area
( wﬁ/% 1 -1
f / \/‘\ I I |
i | [ [

L f
70 i I A Il IR
i * o o o ! [Tl

Forgotten Spaces

-A massive structure that has fallen into disuse, standing as a silent relic of
1ts former purpose.

-The facade shows signs of decay, with graffiti and overgrown vegetation
reclaiming the rigid grid of its frame.

-Once a symbol of progress, it now acts as an urban void, waiting to be rein-
tegrated into the city's dynamics.

-The contrast between its Imposing scale and its abandonment highlights the

paradox of urban memory—visible, yet forgotten.
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KEYWORD/CASE OF
STUDY

THE OLD METAMORPHO-

INDUSTRY [ SIS IN TIME

1.0FFICE TUNNEL

2.BRIDGE CHURCH

FORGOTTEN
SPACES

CHESS-
BOARDS

STATIC AND
DYNAMIC

RHYTHMIC [ THRESH-
ARCADES

HAZY
BORDERS

COMMENT

A building that transforms perception—what appears as a rigid block dissolves into a permeable urban passage, merging
past industrial roots with modern commercial dynamism. Because the street runs right through it, you don’t realize how
large this building is until you're standing underneath.

3.GHOST MARKET

4. FUNCTIONAL
ARCADES

5.CHURCH HALL

6.BLOCK BRIDGE

7.RAMP PARKING

8.BALCONY PARK-
ING

9.MULTIFACETED
GIANT

10.METAL PARK

11.TUBE BRIDGE

12THE OLD TOWER

13.PANORAMIC
PARKING

Suspended in transition, this structure redefines thresholds, blurring boundaries between solid architecture and the fluid-
ity of movement through its passageway. From a distance, it appears as though the street dead-ends, since it curves when

passing beneath the structure.

A space in perpetual flux, shifting between moments of stillness and bustling activity, demonstrating the duality of urban

temporality. To truly understand its complexity, you must visit this case study at different times of day.

A rhythmic interplay between commerce and circulation, where display windows function as both retail showcases and ur-

ban connectors. One of the most dynamic cases in “Made in Turin.” Finding them can feel like a treasure hunt.

A seamless threshold between sacred and urban life, integrating into the city’s rhythmic flow while maintaining its histori-

cal presence. It’s very easy to overlook this case, as it blends so seamlessly into its surroundings..

A built interruption within the urban grid, offering a layered experience of passage and enclosure through its structural

void. This building resembles a series of stacked volumes that you can walk through.

A redefinition of vertical connectivity, where parking transcends its conventional placement, integrating movement into ar-

chitectural hierarchy. Its network of ramps and levels is so intricate that you need to explore all its facades to fully grasp it.

A paradoxical structure where a static function, parking, is elevated to dynamic urban engagement through its balcony-like
spatial arrangement. Due to its location, the parking structure appears almost like a car showcase, as though cars are ar-

ranged on a balcony.

A testament to architectural adaptability, transitioning from industrial mass production to a flexible, multipurpose urban

hub. Its imposing size and distinct aesthetics make it hard to imagine all the different uses hidden within.

A hybrid landscape where remnants of industry coexist with green spaces, redefining public use and blurring conventional

urban boundaries. Given its vast expanse, parts of this site seem like a dormant industrial giant.

An architectural dialogue between solid and void, where enclosed bridges create a suspended transition, redefining move-
ment across urban layers. The immense structure guides you along without you noticing, to the point you feel indoors while

actually outside.

14.JUNGLE BUILD-
ING

15.UNIVERSITY
CASTLE

16.EX 200

17.CHESS FACADES

18.TRACKS OF TIME

19.LITTLE PARKing

20.THE FORGOTTEN

GIANT
116

A relic of resilience, the tower embodies transformation—standing as a historical fragment that echoes the layered evolution

of its surroundings. Standing by itself, it almost seems out of place in its current context.

An elevated perspective on urban infrastructure, where static parking spaces merge with dynamic city life, redefining func-

tional zoning. Its corner location offers a view of the parking area reminiscent of a balcony overlooking the city.

A synthesis of built structure and organic growth, constantly evolving as nature reshapes its architectural expression. This

case study is in constant transformation due to its organic, ever-changing nature.

A preserved monument reinterpreted through academic expansion, where past and present coexist in an adaptive architec-

tural narrative. History and modern change coexist here, creating a unique case study.

A forgotten space reclaimed by nature, where decaying structures contrast with the vibrancy of public interaction and spon-
taneous reuse. A place intended for relaxation, it nonetheless evokes a certain melancholy due to the lush greenery and

abandoned structures surrounding you.

A playful urban rhythm, where facades break conventional symmetry, introducing depth and dynamism to the cityscape.

Another “treasure hunt” within Turin, where discovering these facades becomes part of the fun.

A space of cyclical reinvention, retaining its industrial soul while embracing contemporary cultural and technological func-
tions. Despite its transformation, the vast structure still conveys its industrial essence, making visitors feel as if they are

stepping into a piece of Turin’s history.

A dual-purpose transformation, where industry gives way to a hybrid of static and fluid urban experiences.
At first glance, this structure looks abandoned; however, on its other side, a green park emerges, offering a surprise con-

trast.

A dormant urban monolith, caught between its monumental past and an uncertain future, awaiting reintegration into the

city’s pulse. Standing in its shadow, you feel its imposing presence, yet its abandonment makes it seem like a relic {fgzen in

time, waiting to be reawakened.




STATIC AND DYNAMIC

The following section complements the sum-
mary presented in the previous table, serv-
ing as a concluding synthesis of the studies
carried out in *Made in Turin*. It introduces a
series of three-dimensional conceptual mod-
els that distill the essence of the keywords
identified and explored in the case studies.
These models represent a second stagein the
evolution of the initial icons, taking them be-
yond their original abstract representations.
Through the development and deeper under-
standing provided by the case studies, these
keywords now gain a spatial and tangible di-
mension, as if another layer has been added
to the study.

Rather than static symbols, these models
serve as conceptual frameworks that explore
spatial relationships, material conditions, and
urban dynamics. While they are not intended
as universal tools, their development reflects
an accumulation of insights that leave room
forinterpretation, adaptation, and further ex-
ploration. They act as a bridge between anal-
ysis and speculation, offering a structured
yet open-ended way to reconsider urban and
architectural phenomena.

Static and dynamic is represented as a linear
cube divided in half, with one side remaining
static and unchanging, while the other fea-
tures arrows indicating flows of movement.
This contrast visually demonstrates the di-
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METAMORPHOSIS IN TIME

chotomy between stillness and activity, high-
lighting how spaces oscillate between calm
and vibrant states depending on their use,
time, or context. It suggests an interplay
between permanence and transformation,
structure and flexibility, and how urban and
architectural environments respond to cycles
of occupation and change.

Metamorphosis in time is constructed as a
cube filled with various volumes, symbol-
izing the different stages or evolutions of a
structure. These layered elements illustrate
the timeline of transformation, emphasizing
the passage of time and the progression of
change. It addresses themes of adaptation,
reuse, and layering, illustrating how built en-
vironments absorb past interventions while
allowing for future shifts. The interplay of
overlapping volumes reflects processes of
accumulation, erasure, and reinterpretation
that shape architectural and urban land-
scapes.

Threshold is depicted as a cube being tra-
versed, with arrows illustrating its new per-
meable nature. This representation empha-
sizes the transformation of a solid, enclosed
space into one that allows movement, inter-
action, and flow, highlighting the transition-
al and connective quality of thresholds. The
concept focuses on spatial thresholds not as
fixed divisions but as dynamic interfaces that

THRESHOLD

regulate movement and interaction. It ex-
plores how architecture can mediate between
different conditions, creating spaces that are
neither entirely open nor closed but existin a
state of flux.

Hazy borders is represented as a linear cube
with semi-volumes that do not fully close,
seeking to visually convey the essence of dif-
fuse boundaries and permeable spaces. The
linear structure of the cube and the incom-
plete volumes create the illusion of the ab-
sence of definitive barriers, reinforcing the
idea that space lacks clear distinctions be-
tween interior and exterior or between dif-
ferent functions. Circulation follows dynam-
ic, exploratory paths that suggest movement
without rigid constraints. The concept ex-
plores how permeability can be emphasized
through form, materiality, and spatial orga-
nization, allowing for continuous transitions
and evolving interactions.

The old industry examines the structural es-
sence of industrial frameworks, emphasizing
their ability to be repurposed and adapted for
contemporary uses. It explores how historical
industry-related structures can be reimag-
ined, preserving their grid-like frameworks
while introducing new functionalities and
programs. The concept reflects on the resil-
ience of industrial heritage, investigating the
capacity of rigid structures to accommodate

new interpretations.

Forgotten spaces is represented as a dete-
riorated cube with fragmented edges, high-
lighting the neglected yet latent potential
of abandoned structures. It addresses the
transformation of forgotten places into new
cultural, artistic, or public spaces, allowing
for urban regeneration and reinterpretation.
The contrast between decay and intervention
reflects the paradox of these spaces—simul-
taneously relics of the past and sites of pos-
sible reinvention.

Chessboard is built from alternating solids
and voids, referencing facade rhythms, ur-
ban grids, and architectural arrangements
that challenge conventional symmetry. It
represents a structured yet flexible approach
to organizing volumes and spatial composi-
tions. The juxtaposition of rigid frameworks
and shifting patterns explores the tension
between order and disruption, predictability
and variation.

Rhythmic arcades, inspired by the repetition
of arches and rhythmic urban patterns, em-
phasizes sequences, movement, and mod-
ularity. It examines how built environments
create visual and functional cadences, guid-
ing users through architectural experiences.
The regularity of its framework is punctuated
by variations, suggesting how rhythm in ar-
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THE OLD INDUSTRY

chitecture and urbanism can be both struc-
tural and perceptual.

The exploration of these eight keywords
provides a conceptual framework that high-
lights critical spatial and experiential dynam-
ics within the city. Together, they emphasize
the importance of adaptable, permeable, and
contextually responsive environments. Static
and dynamic explores the balance between
stability and change, offering spaces that re-
spond flexibly to varying needs and activities.
Metamorphosis in time reflects layered his-
tories and adaptive reuse, ensuring spaces
evolve while respecting their past. Thresholds
emphasize movement and connectivity, pro-
moting architecture that bridges divides and
invites flow. Hazy borders considers fluid in-
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FORGOTTEN SPACES

N

teractions and dynamic transitions, while the
old industry, forgotten spaces, chessboard,
and rhythmic arcades introduce further lay-
ers of material memory, urban identity, and
spatial sequencing.

With these conceptual explorations in place,
the next stage of this work shifts toward a
more speculative exercise. Theinsights drawn
from these models now serve as the founda-
tion for an architectural experiment—one that
seeks to translate these abstract principles
into spatial strategies. Moving beyond obser-
vation and analysis, the focus turns toward
projection, testing how these dynamics can
be materialized and articulated within a pro-
posed intervention.

RHYTMIC ARCADES

EXPERIMENT
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The experiment takes place in the Palazzo del
Lavoro, a building whose scale and condition
make it an ideal stage for testing previous ex-
plorations. Designed by Pier Luigi Nervi for the
1961 Expo, the Palazzo is not merely a remnant
of modernist ambition and structural inno-
vation but also a testament to the passage of
time and the evolution of Turin’s urban fabric.
Its current state of abandonment positions it
in a liminal space between the forgotten and
the potential, allowing its transformation to
be approached from multiple perspectives.

This experiment seeks to translate the observa-
tions derived from the research into a specula-
tive reactivation exercise. The methodology fol-
lows the logic of Made in Turin, where the study
of the city led to the identification of spatial
dynamics recurrent in the urban environment.
Building upon these ideas, the Palazzo del La-
voro becomes a testing ground where these
concepts can take on a more tangible form.

The first concept expressed in the experiment
is static and dynamic, reflected in the duality of
using the second level as a parking space while
thth%round floor shifts between activation and

deactivation based on daily activities. This strat-
egy, observed in numerous Turin case studies,
where elevated infrastructures prioritize mobil-
ity while lower levels take on a flexible charac-
ter, positions the Palazzo as a space in constant
oscillation between stillness and movement.

The notion of metamorphosis in time empha-
sizes the Palazzo’s ability to accumulate layers
of history and meaning without being trapped
in a single narrative. Transformation does not
mean erasing the past but rather reinterpret-
ing it through contemporary uses that coex-
ist with its legacy. Materiality, interventions,
and programs should allow the building to
continue evolving, recognizing its history as
an integral part of its architectural identity.

The concept of threshold is introduced into
the experiment through a new street that cuts
through the building, similar to examples in Tu-
rin, such as the Lancia headquarters or the Po-
litecnico di Torino, where vehicularand pedestri-
antransitactsasastrategyforurbanintegration.
Thisintervention reinforces the Palazzo’s role as
a connector, ensuring that its massive structure
does not become a barrier but instead a fluid

threshold between different urban sectors.

In this context, hazy borders intertwines
with chessboard to establish a system of
occupation based on the gradation of pri-
vacy within a 10x10-meter structural grid.
Spaces are arranged following the logic of a
chessboard, where the intensity of use and
degree of openness vary from cell to cell,
allowing for a gradual transition between
public and private spaces. This pre-existing
structural order in the Palazzo not only fa-
cilitates programmatic organization but also
reinforces the idea of flexible and adaptive
boundaries in the occupation of the building.

Finally, rhythmic arcades are incorporated
along the perimeter of the Palazzo, a series
of commercial arcades acting as mediators
between interior and exterior. These not only
establish an architectural rhythm that em-
phasizes the monumental scale of the struc-
ture but also create a space where commercial
activities engage with the city, expanding the
building’s interaction with its surroundings.
The alternation between voids and solids, be-
tween open thresholds and framed accesses,

-
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enhances the permeability of the ensemble,
reinforcing its role within the urban fabric.

With these strategies, the experiment in the
Palazzo del Lavoro is conceived as an archi-
tectural speculation, an exercise in explor-
ing spatial concepts in a real setting. It does
not aim to impose a definitive solution but
rather to investigate how these ideas can
be activated in a building that, despite its
apparent inactivity, remains a container of
possibilities. From this foundation, the ex-
ploration transitions into spatial strategies
that allow the potential of the Palazzo to be
visualized as a continuously evolving space.

The following pages present the visual devel-
opment of the experiment, illustrating how
these spatial strategies manifest within the
Palazzo del Lavoro.
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THE PALAZZO AS A STAGE AN ARCHITECTURAL EXPERIMENT

This experiment reimagines the Palazzo del

Lavoro as a dynamic urban stage, where its

existing infrastructure becomes a framework for = °
.

exploring spatial strategies derived from Made in . .

Turin.

The second level embodies static and dynamic

interactions, with elevated parking above and

ground-level spaces that activate or deactivate C

depending on the day’s activities. A new street

cuts through the structure, establishing a thresh-" "o & Es F T

old that simultaneously fragments and connects

echoing similar interventions found across Turin. STRUCTURE-FREE PLAN
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STATIC AND DYNAMIC HAZY BORDERS + CHESS- THRESHOLD FORGOTTEN SPACES METAMORPHOSIS IN TIME THE OLD INDUSTRY CHESSBOARD RHYTHMIC ARCADES
The second level of the BOARD The introduction of a new The Palazzo’s abandonment The existing 10x10 structural Originally conceived as an The modular order of the A series of commercial
Palazzo functions as an The Palazzo’s structural grid street cutting through the is not seen as a limitation grid serves as a canvas where engineering marvel, the Palazzo is reimagined as a arcades at the building’s
elevated parking space, forr nto a pattern Palazzo creates a rupture but as an opportunity for history and adaptation Palazzo's industrial frame- dynamic field of variation, perimeter act as mediators
while the ground floor shifts v re privacy le s fluctu- that fosters urban connec- reinterpretation. Emptiness coexist. Additions and voids work remains a defining where the arrangement of between the interior and
between activation and deac- ate like a chessboard tivity. Inspired by case becomes a design tool, mark the passage of time, feature. Rather than being spaces follows an alternat- the exterior. Their rhythmic
tivation depending on the Spaces transition from open studies, this threshold allowing spaces to regener- ensuring that the building erased, its structural and ing logic. Each quadrant architectural sequence
day’'s activities. This duality to enclosed, creating a turns the building into both ate through new uses and does not merely preserve its spatial essence adapts, responds to a specific fosters fluid movement,
transforms the structure into blurred boundary between a passage and a destina- unexpected appropriations. past but continues evolving becoming a flexible frame- function, creating a con- intertwining the Palazzo
a living system, oscillating public and intimate zones, tion, where circulation within its urban fabric. work for new possibilities. stantly shifting mosaic of with the city's pulse.
between intensity and still- challenging rigid definitions becomes an integral part of uses.

ness. of space. inhabitation.
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Fig 128. location plan, sc
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Fig 129 location plan, scale 1750

(]
Static and Dynamic )I'
-The second floor operates as an elevated parking space, while the ground floor remains in
flux, activating and deactivating based on daily urban rhythms.
Thresholds &
-A new street cuts through the structure, turning it into a passage rather than a barrier,
Integrating movement and dissolvina its once-monolithic presence.
Hazy Borders & Chessboard
-Spatial organization follows 3 fluctuating grid where privacy rises and falls, responding to
the existing 10x10 structural framework. The interplay of open and enclosed volumes rede-
fines the boundaries between public and private.
Rhythmic Arcades AAAA
-A commercial peri‘mue‘r opens both inward and outward, engaging with the city while
reinforcing the building’s architectural rhythm.
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CONCLUSION

The experiment undertaken as an extension
of Made in Turin was not about finding defin-
itive answers but about revealing how ideas
materialize when confronted with a real archi-
tectural setting. By engaging with an existing
structure, the exercise tested the capacity of
urban dynamics to be translated into spatial
strategies, questioning how architecture can
respond to shifting conditions over time. The
process did not seek to impose a singular res-
olution but instead acted as a lens through
which to explore the adaptability of spaces—
how they breathe, evolve, and oscillate be-
tween different states of use and perception.

Rather than a fixed proposal, the experiment
served as an inquiry into the ways build-
ings can absorb, reflect, and even anticipate
change. The interplay between permanence
and transformation, between stability and
flux, became a central theme. Just as the re-
search had uncovered in the streets of Turin,
architecture here was not seen as a static en-
tity but as a medium through which history,
present conditions, and future possibilities
coexist. The findings reinforced that no space
is ever truly frozenin time; rather, it existsin a
continuum of reinterpretations, each shaped
by the needs and rhythms of its moment.

As a culmination of this process, The Turin Ex-
periment emerges as the final entry in Made in
Turin, placing this reimagined version of the
Palazzo del Lavoro within the same framework
as the city’s other case studies. In doing so,
the building ceases to be an isolated subject
of inquiry and instead becomes part of the
broader urban landscape—one more layered,
evolving fragment of Turin’s built fabric. This
act of reinsertion underscores the thesis’s
core argument: that cities are not static col-
lections of architecture but living organisms,
where past and future continuously intersect.

Beyond this experimental exercise, the
broader research of Made in Turin sought
to capture the layered and complex nature
of the city itself. Just as a city is never ful-
ly complete, its architecture is an ongoing
negotiation—between the built and the un-
built, the permanent and the ephemeral, the
remembered and the forgotten. Through its
streets, passages, and architectural frag-
ments, Turin reveals itself as a palimpsest—a

city that continuously overwrites and reus-
es its own fabric, yet never fully erases what
came before. The methodology applied here,
inspired by Made in Tokyo, demonstrated
that urban analysis is not just about doc-
umenting forms but about understanding
how spaces negotiate their own survival,
reinvention, and absorption into daily life.

Through the cases explored, patterns
emerged: moments where buildings act as
guiet witnesses to the city’s transforma-
tions, spaces where thresholds blur distinc-
tions between public and private, structures
that adapt without losing their essence, and
rhythms of use that give new meanings to
once-fixed programs. Turin is a city of contra-
dictions—where history is both a monument
andascaffold forchange, whereinfrastructure
dictates movement yet is constantly repur-
posed, where improvisation is not an anoma-
ly but an integral part of the urban language.

This research does not seek to provide a sin-
gularreading of Turin, nordoesit claim to have
capturedits entirety. Instead, it offers a meth-
od—a way of seeing, recording, and question-
ing the city through its built environment. In
this sense, the adaptation of Made in Tokyo to
Made in Turin was never about replication, but
about translation. The complexity of the city
demanded an approach that was both struc-
tured and open-ended, analytical yet sensi-
tive to the unpredictable nature of urban life.

The conclusion, then, is not a closing state-
ment but an invitation. The questions posed
at the outset remain relevant: Can methodol-
ogies shaped by one city truly be transferred
to another? What is lost in translation, and
what is gained? How can architecture re-
spond to the fleeting yet persistent charac-
ter of the urban environment? The findings
suggest that while no city can be fully deci-
phered, each has its own way of speaking—
throughits forms, its movements, its silences.
Made in Turin is one such attempt to listen,
to decode, and to reflect on the language
of a city in constant negotiation with itself.

With this, the study leaves space for further
interpretations, future experiments, and new
ways of seeing. The city continues, and so

does the possibility of reading it anew.
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